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Putting It All Together

THE

In January we look for direction
for the New Year; we make resolutions and we promise ourselves great
improvements.
Let's look backwards a little, too.
On the News page this month is an
item about a club in a small New England town which recently celebrated
its 50th anniversary. And don't dismiss it as an old time club; this group
does all kinds of squares, and they've
had their share of cliques, disagreements, and disturbances over their
50 years. We know; we've danced
there; and one of us (Cathie) learned
to square dance there with her parents. Some of the same dancers who
belonged 25 years ago serve as officers
now and as committee for the anniversary celebration. We wish to congratulate the Old Timers on their 50
years of square dancing.
What's the secret? How can we
keep clubs vital today? (From reading
recent local bulletins, this problem
seems to be on the increase.) How
does a club retain dancers' interest?
Looking back at the fun of learning to dance in the days before lessons,
we are tempted to recommend the
idea coming forth now that we have
beginner or easy-level clubs which dan2
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cers belong to, moving along or remaining, as they wish. Within this
club, each dance would be fun, an
evening together for a couple, a chance
to visit and dance with other couples.
Too often "classes" become serious
concentration on a list of basics that
must be learned before the "students"
can dance. We forget that they are
dancing on the first evening in a group.
Perhaps we need a new way to inspire
the fun of square dancing, the conviction that this is the ideal hobby or recreation, the dedication that makes
each club member loyally support his
club.
How we wish we knew these ans,
wers in a set formula that would work
absolutely for all clubs! We don't but
we can offer this general formula for
1971:
+ Add dancers
x Multiply fun
4- Divide responsibility
— Subtract dissension
= A Healthy Future.
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Sorry I had to drop the magazine
for awhile. I am happy to be able to
take out a new subscription now that
I can start calling again.
Paul Bruemmer
Oklahoma City, Ok
Thank you for the renewal notice.
Surely would miss your informative
and helpful magazine. As a caller, I
need all the views and ideas we can get
to help clubs'in our area along.
SQUARE DANCE is a great lift up. Do keep up the good work.
Jess & Nell Miller
North Platte, Nebraska
Enclosed is a list of our enthusiastic students who will be graduating the
12th of December. We have received
and distributed among our graduates
last year your publication, which they
were very pleased to receive, as well as
interested in. If you would like to do
the same again... this we will be happy
to do... We have a wonderful time
"doing our thing" through square dancing, and appreciate your contribution
to this great American heritage, too.
Al & Nell Eblen
Wichita Falls, Texas 76310
Once again we have just finished
our cover to cover reading of your wonderful magazine. And once again, the
guilty conscience gnaws at me and
says, "Write that letter." When I think
of how pleased both the Silver Spurs
and the Country Cuzzins were to have
their pictures published in the July issue, I really feel badly that I haven't
written sooner to tell you "Thanks."
Thank you both for sharing your
enthusiasm, knowledge and friendliness through the pages of SQUARE
DANCE magazine with your many
friends throughout the country. We
look forward to that monthly visit.
Marlene & Dick Bayer
Fenton, Michigan
I am very pleaseq with your magazine and use it constantly in my
teaching and calling.
Ken Hostetler
Albuquerque, N.M.
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I want to sincerely thank you for
your concern.... regarding your fine effort in sending me copies to replace
the ones that went astray in the post
during the early part of 1970.
SQUARE DANCE is a boon to me
and my workshop classes. Without it,
my club "The Wheeling Eights" would
not be able to hold the prestige in dancing that it holds throughout Australia.
I am most gratefully pleased with your
writings of well-being; and to say a little about Willard Orlich's workshop well, I have it for breakfast, lunch and
dinner
R. Eric Wendell
Brisbane, Queensland

You might be interested to know
that a friend and I are running open
square and folk dances in New York
City about twice a month, and getting
about twice as many people as other
open dances right from the start.
We've got the square dance spirit, I
feel; people are helping each other out
instead of snubbing each other when
someone goofs. Now what I'm trying
to do is upgrade the quality of dancing
a little without adding more basics or
changing the mood. (Level is only
slightly above one-night-stand, as we
make a point of inviting rank beginners. If the old-timers outnumber the
first-timers, I find I can call more intricate stuff without losing anyone.)
Contras are another great love of mine,
and while they're new to most of the
dancers, I managed to sneak in a PortI did a
land Fancy last time out
couple of modern contras last year with
Dick Leger and liked them fine
Tony Parkes
Kew Gardens, N. Y.

DARLING,
DID YOU REMEMBER TO
SEND OUR SUBSCRIPTION
TO "SQUARE DANCE"
MAGAZINE

Illustration iron, -rht Gibson Girl and Her America," ■ Dover publication
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Please start my subscription NOW. My check for money order) is enclosed.
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One Year at $5.00

❑ Two Years at $9.00

Canadian and Foreign add 50c a year for postage US
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by STAN BURDICK

Christmas. New Year's. What glorious times of the year! Hustle. Sparkle.
People. Spirit. Rekindling friendships.
Recharging our compassionate batteries. And that brings us to New Year's
resolutions. I reckon this is the time of
year to take two steps forward in our
dealings with and feelings for our fellowmen, after which we usually take a
step back in February or March, when
the seasonal spell wears off. (The "devil" makes us do it, as Flip Wilson
would say.) Oh, well — keep taking
two forward and one back, pal! That's
progress, at least. It's the old "one plus
one minus one equals one" theory.
Cathie tells me I try to waltz that way,
and it equals mayhem. Good thing she
isn't Cinderella — we'd be sweeping
her glass slipper into a dustpan at the
very first "Tale of the Vienna Woods."
I think people simply fortify their
consciences at this season. Conscience
is nothing but a good estimation of
"pro and con-sense." The guy who
says he never makes a mistake nor ever
does wrong is the same guy who would
forget his wife's name if she weren't
wearing her club badge.
That still small voice within us used
to be called a conscience. Now it's
more likely a transistor radio.
What contradictory conglomerates
we mortals are! What's right for some
is wrong for others. We so often accentuate the negative. We used to whisper
about subjects we now splash on billboards. The things that are worst for
us somehow have the most appeal.
A political revolutionist of 1971
thinks of right as far right and left as
far left. A campaigner doesn't think
about right or wrong. He thinks about
6

right or strategic. A dancer doesn't
think about right or left. He thinks of
whether or not right is right or left is
right.
A leader whom I respect very much
(from New England) aptly described a
shallow fellow "leader" as one who
"weighs seven pounds less than a straw
hat." I'm sorry our square dance leadership embraces a few misfits or pretenders, but thankfully, there are only
a token few of these.

Time out for a less serious quip.
Snails can't climb over cotton, botanists tell us. So wrap cotton around the
base of your plants, friends, in order to
protect your plants. Now, if you want
to protect your snails, for gosh sakes,
keep your cotton pick in' friends out
of your greenhouse!
Meanwhile, back to Foiblesvillel
I talked to a dancer in Shelby, N.C.
recently who said that those first impressions of people you meet are certainly misleading, erroneous, and usually far less than compassionate. For
instance, how many people whom you
now like, love, or deeply respect are the
same ones who, upon first greeting, you
wouldn't have accorded the courtesy
you give your dog, Spot? (Some people can be mighty cruel to dogs, too,
like Lady McBeth, who kept saying,
"Out, d--- Spot!" but that's another
story). So, for goodness sakes (and
who doesn't want to be "good") make

a resolution this month to "hang loose"
awhile before making a judgment about
someone after the first contact — the
"face" you save may be your own!
Like Motherhood, Love, Pumpkin Pie,
and Square Dancing, the validity of
trying harder to cultivate Friendships
can't be questioned.
CONFUSION SAY:
He who puts garlic in pre-dance
salad makes long lasting impression on fellow dancers later.
The unique phenomenon that square
dancing espouses — that spontaneous
hospitality that just can't be matched
by other organized recreational forms—
was reaffirmed for me on a recent
weekend tour where I was hosted by
three outstanding couples in three citties — near Chicago, in Fairmont, W.Va.
and in Indianapolis. The couples were,
respectively, "Mac" and Joyce McVey,
Jack and Mary Louise Hatfield, and
Virg and Loretta Ames. The name of
the game is personable people, the catalyst is square dancing, and the pleasing
effect is as ageless as Little Orphan Annie. Incidentally, do you suppose we
could start a campaign to make one of
Annie's eyes "square?"

Speaking of West Virginia, I'm not
as thrilled about its hills as about its
personable people. For the experience
of your life (unless you're a LeMans
driver), I recommend a drive down
Route 88 from Wheeling to Route
250 to Fairmont. Add to the sharp
hills a narrow two lane road, plenty of
curves, a layer of evening fog, some
rain, and you've got a crisis! (And I've
got a dented fender to prove I was
there.) Gosh. I thought Route 28 in
the Smokies leading to Fontana, N.C.
was treacherous! Folks, that route is as

tame as a whitetail fawn!

X
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Who ever heard of Wapakoneta,
Ohio before Neil Armstrong? Who ever
heard of Hicksville, L.I. before Dick
Jones? Who ever heard of Yucaipa,
California before Ed Gilmore? OK,
here's one — who ever heard of Perseverance, Ky.? Nobody. After all, nobody ever came from there. A man
went in once. But he got wedged in
between the two hills that border the
town, and he never got out. That's our
tall tale of the month.

Everyone has heard, no doubt, about
the tired caller returning from a long
t DU r on the road, and saying to his wife:
"Isn't it strange that so many towns
we pass through in Tennessee are
"
named 'Falling Rock'
At a recent festival, Somewhere,
U.S.A., there was a round dance enthusiast who wondered why she hadn't ever been taught the round dance,
"M.C. Choice" that appeared on her
program so often.
CONFUSION SAY:
There are dancers who can lead
a horse to water but can't make
a ewe turn back.
One of the most exciting things I
do every morning (besides slamming
the alarm clock off) is reading mail
from all corners of the square dance
world. The other day fourteen states
7

were represented in the bundle of mail
we received. I learn a lot — both
square dance-wise and otherwise. Did
you kilow that Australians don't particularly like the term "down under?"
I don't blame them, really. It's about
as "flip" an expression as that of a
disc jockey who talked about the "flip
side of the world."
Thanks, Larry and Marge Shepard,
for sponsoring our first subscription
dance for the magazine, and welcome
to a fine group of new subscribers. We
encourage this sort of thing.

decord.

DEALERS
ARIZONA
Clay's Barn
P.O Box 1863
Sierra Vista 85635
Dancer's accessories, caller's equipment
GEORGIA

-----,'''';\

Record Center
2581 Piedmont Rd. N E.
Atlanta 30324
ILLINOIS
Andy's Record Center
1614 N. Pulaski Rd.
Chicago 60639

Now I'll jump out of character a
moment and talk seriously — A man
in our town died the other day. A
family man. An energetic, respected
man. It was an untimely death. Many
folks ask "why?" Perhaps no one with
a finite mind can adequately answer
that question. But there is a point to
ponder from the loss. This man gave
freely of himself. One small truism he
gave me in a dark hour is that "As we
venture through life there are no problems — only challenges." This thought
has served as an inspiration to me ever
since he said it. And as I think about
his life, I can see that he overcame a
lot of challenges. Except the final one.
You know, if life is measured by
what we can impart to others while we
have it, maybe death doesn't have to
be an entirely terminal thing. Rest
well, friend Tom!
Just for a change I'll end with something borrowed and more profound:
"The really great things in the
world are a mountain, the ocean, and
an earnest man at his work," said Edward Bok. "The potentialities of each
are beyond human calculation."
And with that we'll say, with Tiny
Tim (not the long-haired variety) "God
bless you, everyone."
8

Ask about our bonus plan
INDIANA
Whirlaway News & Records
CALLERS DREAM
13261 Chippewa Blvd.
Mishawaka 46544
MASSACHUSETTS
Jerry's Record Service
48 Grove St.
Springfield 01107
NORTH CAROLINA
Ray bucks Record Service
Route 1, Box 226
Advance, N.C. 27006
OHIO
F & S Western Shop
1553 Western Ave
Toledo 43609
WASHINGTON
Aqua Barn Western Shop
1230'fr Westlake Ave. N.
Seattle
KaPPIO'S Record Korral
10400 Renton Ave So
Seattle 98178
Tango Bongo & Truck Stop available.

CONFUSION SAY:
Most famous caller of two on
stage at same time is one who
travel furthest to get there.

Putting It All
Together

AN ADVISORY BOARD REPORT

Traditionally, the January issue features comments and opinions from the
SQUARE DANCE advisory board. No
one person gives a total picture of today's square dance activity because he
looks at it from his part of the country, his position as a caller, leader or
dancer, and his particular interests.
One of the functions of a national
magazine is to "put it all together"
and furnish an overall view of varying
practices, customs, traditions, problems and solutions, suggestions and
conclusions.
The board members were asked to
comment on the status of dancing in
their areas. "In any area, there are
some clubs which are experiencing a
great deal of success while others fight
a weekly battle for survival," says Ken
Oppenlander of Manhattan, Kansas.
He feels that the overall number of active dancers is definitely at a low level,

with clubs folding due to dwindling
memberships and financial problems.
Club attendance is smaller, too, but
the level of enjoyment and enthusiasm
remains high.
Bob Wickers feels things are "way
up" in his home area of Manchester,
Missouri, with attendance at regular
club dances up during the unusually
nice fall weather they experienced.
Round dancing is also increasing, due
to a Sunday evening club which sponsors round dance lessons for two hours
before the dance. This saves extra hall
rent.
Sam and Betty Mitchell of Lansing,
Michigan report that dancing there is
on the upswing, with the formation of
a weeknight club which has proven successful. It is interesting to note that of
the 30-plus clubs in the Lansing area,
all but three dance on Friday or Satur
9

day night. The new club has a paid
membership of 18 squares, closed now
due to limited dancing space.
Round dancing in the Lansing area
seems to be tapering off due to lack of
leadership, since two of the best-known
leaders retired to Florida.
In Chicago, the average club attendance is three to five squares, except
when a National caller is programmed.
In the surrounding suburban areas,
established clubs have shown a steady
increase, with many maintaining an 18
to 20 square membership and dancing
twice a month. Edna and Gene Arnfield, in describing the activity around
Skokie, Illinois, feel that there is a
close tie between callers, committees,
round dance leaders and dancers at
these successful clubs. Dancers are willing to help out and it is considered an
honor to be an officer. All of the suc
cessful groups are committee operated,
with local callers. A balanced round
dance program, officer enthusiasm,
warm welcomes for newer dancers,
banner stealing, refreshments and door
prizes add to these groups.
Newer figures are workshopped,
about two or three a month, at the
dances, and dancers fill the floor at
the announcement, "this will be a
workshop square of such and such."
The same holds true for rounds. Square
dance rounds are taught and programmed with every-increasing attendance.
Back in northern Ohio, Frank and
Phyl Lehnert report that square and
round dance activity remains strong,
but that in their traveling to festivals,
they have noticed that some are having
difficulty filling the floor. This has not
yet affected the established festivals
with their hard-working committees
and continuous organization. Square
dance vacations are also having trouble
filling to capacity, probably due to the
tightness of money, the increased number of such vacations, and the rise in
costs.
All of the answering board members
feel that this is a good year for beginner classes. At least six of the callers
10

in Bob Wickers' area have classes of
five squares or more. The Arnfields report that the successful clubs in the
Chicago area also have successful beginner classes. Ken Oppenlander comments that some callers and clubs are
not working hard enough at teaching
and keeping new dancers. With the
level of dancing going constantly higher in his area, he fears that the problems of teaching and keeping new dancers will worsen. Many clubs in his
area are extending beginner classes to
between 25 and 35 weeks.
Two other problems were cited by
the board members. One is the serious
need of better ways to educate and
train leaders and callers, also mentioned by Ken Oppenlander. The Mitchells told of problems in communication with clubs which have booked
Sam. When callers are booked two
years in advance, officers and dance
locations very often change before the
actual dance, and sometimes the scheduled caller is the last to discover that
the dance has been moved. One possible solution is the use of a box number
for all club mail. The Mitchells also suggest that newer dancers who become club officers need more guidance
in contacting callers, booking them and
furnishing them the necessary information.
Fashions were also commented on
by Betty Mitchell and Edna Arnfield,.
Betty recommends the current men's
styles of body shirts, scarfs and bell
bottom trousers as reflecting the "Spanish don" look, and still looking western when worn with wide belts and
western boots. She also thinks women's
fashions are the "prettiest seen for a
long time," except for the too-short
skirts, with the vivid colors and swirling fluff and frills. Betty quotes Nita
Smith's suggestion that the square clan:
cing girls should pick a pleasing
length and stick with it. Edna feels
that there will be mini-skirts as long
as the male shows interest in attractive legs, and the word "attractive"
should be the guide. Most women,
Continued on page 39

CALLER-LEADER
DIRECTORY

CONTACT THESE CALLER—LEADERS FOR
THEIR AREA DANCE INFORMATION AND
FOR BOOKINGS AT YOUR CLUB OR EVENT

CALLERS,
LEADERS,
BOTH
—
Dick Bayer
9099 Parshallville Rd.
Fenton, Michigan 48430
Blue Star Recording Artist

"LOCAL"
AND
"NATIONAL"
ARE

Don Belvin
1002 Oak Drive
Manchester, Tenn. 37355

INVITED

Caller for H.A.T. records

INQUIRE

Sonny Bess
646 Adams Avenue
Huntington, W. Va.25701

ABOUT

Teacher, Caller for Wkshps, festivals, etc.

Stan Burdick
Box 788
Sandusky, Ohio 44870
Bringing the HI and HO from OHIO

Gordon Densmore
2451 Haines Rd.
Madison, Ohio 44057
Clubs, workshops, clinics

TO

LISTING
NAMES
AND
ADDRESSES
ON
THIS
PAGE
FOR
BETTER

Frannie Heintz
27 Flynt Ave.
Monson, Mass. 01057
Dance with con-far-dance!
Jack Hosken
220 Meadow Hill Lane
Chagrin Falls, 0 44022
In Ohio April 15 — Nov. 15
OR
2 N. River Place
Ocean Breeze Park
Jensen Beach, Fla. 33457
In Florida Nov. 15 — April 15
Dick Kenyon
598 Nlaytield Dr.
Lansing, Mich.
Hash, sings, anytime, anywhere
Joe Obal
R.R. 1
O'Fallon, Illinois 62269
louring southeast — March 71 & 72

CONTACTS

Dean Dreyer
385 Melmore
Tiffin, Ohio 44883
Dance with Dean!

Bill Ryan
138 University
Buffalo, N.Y. 14214

Ed Fraidenburg
1916 Poseyville Rd., Rt. 10
Midland, Michigan 48640

Gene Webster
1803 Heather Lane
Port Clinton, Ohio 43452
Open dates — western style

Recording on TOP, tours
Dave Friedlein 216-543-5882
18314 Haskins Rd.
Chagrin Falls, 0 44022

Recording on Top — tours.

Bob Wickers
714 La'Marite Dr.
Manchester, Mo. 63011

Sat. nite most anywhere— Call me

Traveling full time anywhere

Dave "Hash" Hass
P.O. Box 5
East Hampton, Conn. 06424

Deuce Williams
3955 West Point Ave.
Dearborn Hts., Mich. 48125

Now booking for Fall '71 and Spring '72

The Rhythm Dealer — Hash & Songs

Willie Harlan
P.O. Box 338
Vinita, Oklahoma 74301
For the best in square dancing

Web Witter
806 Columbus
Austin, Texas 78704
Back from Alaska and available for calling!

Francis Zeller
Box 67
McCracken, Ks. 67556
71-73 Calendar available— vinyl cover
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Copyright (c) 1970 by Medical Economics,
Inc., a subsidiary of Litton Publications, Inc.
Oradell, N.J. 07649. Reprinted by permission. None of this material may be reproduced, stored in a retrieval system, or transmitted in any form or by any means (electronic, mechanical, photocopying, recording
or otherwise) without the prior written permission of the publisher.
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As his concession to neighborliness some 15 years ago, this physician went to
his first square dance. He came away hooked. Today he dances regularly, and
enthusiastically promotes the activity as an outlet for the tired practitioner in
need of mild exercise.

by W. Allen Conroy, M.D.
Greenbrae, California

eading down a corridor toward
the school gymnasium where I
was to have my first square dance
lesson, I was nagged by the feeling that I was about to make a fool of
myself over something I really had no
time or palate for. I was irritated partly at my wife for pushing me into
this predicament and partly at myself
for submitting to the pushing. It had
all started when some neighbors asked
us to accompany them to a beginners'
square dance class. My bride of six
months, an unrehabilitated folk dancer, was so happy I hadn't the heart to
refuse. But I made it clear that I wasn't
committing myself for the whole
course.
The first hour of instruction was
every bit as bad as I'd feared. The
dance patterns were confusing, the
calls unintelligible, and in the confusion
I actually had trouble telling my left
hand from my right. But then the
good, strong rhythm of the Western
music began tugging at me, I began to
catch glimpses of the geometry of the
patterns, and almost guiltily I started
to enjoy myself.
Right then, I concluded that anyone who could get through medical
school could master square dancing even if he did look like a fool in the
process. I signed up my wife and myself for the full course without bother-

ing to consult her. Needless to say, she
was overjoyed.
That was fifteen years ago, In short
order, I not only mastered square dancing, but I became an unabashed addict.
Today, I dance 6 to 10 times a month,
and I consider it the perfect recreational outlet for doctors. It combines
mild physical exertion with a total mental concentration that erases all worries
about practice and leaves you mentally refreshed.
The physical exertion can be as gentle or as vigorous as you care to make
it. The basic step in square dancing is
a shuffle, and it doesn't take a great
deal of effort; men and women in their
seventies dance regularly without undue strain. On the other hand, dancers
who feel the need to burn up more energy can add all the kicks and flourishes they want. Colleagues who work
in rehabilitative medicine tell me it's
an excellent form of cardiac exercise.
The mental concentration required
involves listening for and following all
the complex moves dictated by the caller. Only rarely do you learn a whole
dance. Instead you learn a series of
calls, such as allemande left, promenade, or gents star, that direct you to
take specific steps or go through certain movements. Eventually you learn
60 to 70 such calls, and during the
dance the caller puts a number of them
together to form a pattern. You do

have to pay attention — to hear the
call, understand the action, and respond in time to the music.
If you miss a call and spoil the pattern in an advanced dance group, the
social stigma can be formidable. At
best, you find yourself the target of
reproachful stares from the other seven
members of your square. At worst,
you find that if you continue to miss
calls, other couples will avoid getting
in your square. If you can't team up
with other couples, you can't dance.
So, you must he prepared to give
square dancing your total concentration. Most dancers, however, have almost infinite patience with the mistakes of a beginner who's genuinely
trying to learn. It's the one who keeps
breaking the pattern from lack of attention who is soon shunted aside.
Square dancing had one totally unexpected benefit for me. Not long after I got seriously involved in it, I
found my rapport with patients imThinking this
proving noticeably.
through, I came to the conclusion that
I had been something of a stuffed
shirt who took myself and my medical
mission in life too seriously. Most of
my friends had been drawn either from
people in medicine, with whom I could
feel at ease discussing common interests in a highly specialized field, or
from church acquaintances, who also
tended to fit my rather stiff concept
of life. Square dancers, as a group, are
far more relaxed and- outgoing, and I
could only conclude that as my exposure to such people increased, I began
relaxing and acting more friendly myself. My patients were responding by
meeting warmth with warmth.
Another aspect of square dancing
that I enjoy is that no matter where in
North America I travel, I'm never
among strangers. I nearly always carry
a pocket-size directory of square dance
clubs with me. So when I find myself
with a free evening in a strange city, it's
simple to locate a local club willing to
welcome a visitor in its midst I've
square danced in Miami, Vancouver,
New York, Montreal, San Diego and
14

many points between.
The only time I've had trouble finding a dance was years ago when I found
myself in Manhattan without my directory. But perseverance paid off. After
interrogating such sources as a bellhop,
the assistant manager of my hotel, a
phone company operator, and the director of a YMCA, I finally tracked
down a Long Island group that was
dancing that night. I rode out on a
commuter train and was met at the
station by the caller and his wife. I
had a fine time at the dance and afterwards picked up the tab for most of
the dancers at a local ice cream parlor.
I have been to New York twice since
then, and both times I've danced with
that same club.
Square dancing is a relatively inexpensive activity. My costs run well above average because I am involved in
dance organizational work, often travel
to dances, and go all out on clothes—
Western trousers and boots, fancy Western shirts, and so on. All that can cost
a couple about S500 a year. The average couple may spend little more than
local club dues — S6-8 monthly in the
San Francisco area — plus about S5 a
month for Saturday party dances.
I've had some luck combining medical meetings with square dance events.
The most notable success was in 1967,
when I came East and attended three
medical meetings, Expo '67 in Montreal, the National S/D Convention in
Philadelphia, and danced with five
clubs — all on one trip. If you're travelling alone and want to square dance,
the caller's wife will usually consent
to be your partner. This is standard
procedure: square dancing is for couples, and singles rarely attend.
I'm occasionally asked if after 15
years of it I don't get bored sometimes
with square dancing. My answer: "I've
already won the Knothead Badge,
which is awarded for taking four couples 100 miles to a dance and coming
back the same night. Now I'm shooting for the Knucklehead Badge, which
you earn by dancing seven nights in a
row."

Why do square dance callers and
round dance leaders seek to form area
councils or associations? Is there a
need for such groups? What can such
an organization do for the area and
for its members?
Letters from callers in isolated areas
indicate that they feel the need for
help and support from their fellows.
Some folks feel that in certain regions,
their associations do not have much
purpose nor do they accomplish a
great deal toward the improvement of
area dancing. Still other organizations
provide enrichment for dancers and
callers through special programs and
training.
One step to a purposeful association
is the establishment of goals or objectives. The Indiana Round Dance Council has such a comprehensive list of objectives that it bears reprinting, slightly edited to be adaptable to callers'
groups as well. Here they are:

1. To unite members in friendship,
fellowship and mutual understanding.

2. To provide for free exchange of
dance material and other helpful ideas.
3. To offer training, advice and encouragement to members.
4. To help screen new dance material and to retain the standard basics.
5. To select one Round of the
Month or one new, but established
S/D figure to be taught by all members.
6. To help coordinate dance activity in the area.
7. To sponsor at least one workshop
each year by a nationally recognized
leader/caller.
8. To assist all members in establishing classes and clubs.
9. To encourage all members to belong to a club and to support their local leaders.
The next step is, of course, for the
officers of the organization to implement these goals by action of members
and committees. Training must be scheduled, leaders invited, workshops planned, decisions made. But always the
objectives remain, stated fully, for reference, for inspiration, for a guide to
future planning.
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NEWEST ROUNDS

GR 14142

PEEK A BOO
by Ken Reid & Ruth Montijo

CHERRY TIME
by Glen & Beth McLeod

NEWEST FLIP

GR 12124

BANJO PICKER
by Earl Johnston

SQUARE

We remind you about our records for "special events" GR 16001 HAPPY BIRTHDAY/ GOODNIGHT LADIES/
FANFARE/ AULD LANG SYNE/ GRAND MARCH/
GOODNIGHT SWEETHEART
GR 16002 STAR SPANGLED BANNER/ DIXIE
RED HOT RIVER/ ALABAMA HOT JUBILEE

TOP
NEWEST FLIP

TOP 25224

ROCK ME BACK TO
LITTLE ROCK
by Ed Fraidenburg

TOP 25225

BILL BAILEY

SQUARES

by Bruce Welsh, New Orleans
New version of an old favorite

NOTE: Top 25221 "Up In The Sky" is an experiment to determine how much callers rely on the called side of a record
to guide their own calling. Music and vocal sequences are
different, but similar, on the two sides of the record. HOWEVER, we goofed the cue sheet. It lists only the "called"
(vocal) sequences of the dance. The "instrumental" sequences (for use by callers) are missing. We have corrected
sheets available. Please let us hear from you.
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HOW
teanet Remote&
aad l iacte more 9aft
by Ona Allen
Roanoke, Virginia
At the next Federation square dance
in the Roanoke Valley, there will be a
few extra round dancers. The watching
couples along the walls will have thinned considerably.
The great enthusiasm that area dancers have had for square dancing has
reached out to a new partner. Round
dancing crept upon them and left them
with no defense against the longing to
dance which they felt when watching
gliding couples at festivals as they demonstrated the graceful steps, so easy
to the ones twirling, so complicated
to the untrained watchers.
Three years or more in the past, a
group expressed the desire to learn
this art. A good lady and devoted
teacher, Mrs. Elsie Falls, set forth to
learn and teach at the same time. Many
hours were spent going over sheets for
cueing, practicing steps, studying cues.
Mrs. Falls was wonderful, but only the
most devoted returned to learn. It was
time consuming and complicated for
all. Then, due to the teacher's lack of
a partner, all was dropped. Only the
dream remained.
Marie and Willard Bohon were members of Mrs. Falls' class. Each discussion concerning round dancing found
them in the center. They had the bug!
The Bohons were dancing in a fastmoving, high-spirited square at the
Natural Bridge Festival in 1969. Each
couple moved as if each call was a
special joy. Such dancing you wouldn't
believe! A couple new to the Roanoke

crowd was in this square and when the
music stopped and thanks were said,
the names of the couple rang a bell to
the Bohons. These folks were the Dowdys from Beckley, West Virginia, a
couple who had been highly praised in
the area as teachers of round dancing.
Negotiations began. Several meetings and phone calls later, the dates
were set for July 31, August 1 and 2.
All interested dancers were informed.
Marie Bohon organized and checked
on each detail.
So on July 31, Friday night, the
weekend of basic lessons began. At
Union Hall in Salem, Virginia, twentyfour couples stood in the sticky heat,
ready to learn.
Nervously the dancers plunged in
to give it their best. They two-stepped,
scizzored and hitched back and forth.
Sweat ran down their faces, unheeded
in their concentration. With a great
sense of humor, Ray Dowdy would
call out "It's not hot!" and back
would come laughter, along with the
answer "No. it's not hot!"
The instructional ability of the
Dowdy's was fantastic. Ray patiently
They
talked the dancers onward.
laughed and strutted, and in a twinkling, they realized they were round dancing. Afraid to stop, thinking that the
gift might disappear, the dancers couldn't wait for the next session, when
once again they found themselves moving to Ray's cues. Their dreams had
17

come true'
Ray and Bea Dowdy were worn
out as Sunday brought the weekend
to a close, but it was easily seen that
they too enjoyed every minute, just
as the dancers had. Memories of the
forty-eight dancer-friends accompanied
them home to Beckley.
Twenty-three couples graduated. Advised by Ray and Bea, the class elected
officers, wrote by-laws and formed Roanoke's first round dance club. The
new officers were Hal and Lorraine
Jones, president; Tom and Betty Dixion, vice-president; Willard and Marie
Bohon, secretary and treasurer.
With great pride and hope for more
future round dancers, the group named
themselves the Roam-A-Rounds. They
meet every second and fourth Tuesday
=cpc=o==>+ booric:=4

evening, with the Dowdys returning
each fourth Tuesday to review and to
teach new dances.
There have been four sessions with
the Dowdys since the original class.
The club has learned: Miss Frenchy
Brown, How Long Will It Take, Cheatin Heart, Lillie's Back, Sweet Talk,
Happy Sounds, Snowbird, Peppy.
Eighteen couples have their names
on a waiting list for the next basic
class, so one has been scheduled for
the last weekend in January. Again it
will be a compact course taught by
the Dowdys. As soon as another group
graduates, the club will need a larger
hall in which to dance. The members
of the Roam-A-Rounds want this wonderful new fellowship which they now
share, to be shared with all.
•

Camisole
Lovely under a sheer blouse or dress.
Cotton/Dacron embroidered
White
RUTH & REUEL DETURK
1606 Hopmeodow Street
Simsbury, Conn. 06070

Sizes 32-38

Add 50e for postage

$3.98

SEND FOR OUR
MAIL ORDER CATALOG
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WW 209
NEW WORLD
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IN THE MORNING
by JERRY HAAG
& the WAGONMASTERS

WW 309
LONG, LONESOME HIGHWAY
by BERYL MAIN & the VVAGONMASTEHS

PORT—A—MIKE
NEED A CORDLESS MIKE?
A GOOD UNIT MODERATELY PRICED—
Model M100 tor voice— S159.50
Model M200 for electric guitar— $169.50

WW 603 MISSISSIPPI
by KEN BOWER & the WAGON MASTERS
P.O. Box 364
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Arvada, Coloraut..

BOB RUST ENGINEERING
1073 Hampton Rd.
Daytona Beach, Fla 32014

+11•1- -■
11,

TN
The two items in Feedback, November issue caught my eye; I, too, went
to the Challenge Convention but merely as an observer. It so happened that I
made a note for myself about my observations and for what it's worth, here
it is:
The National S/D Challenge Convention again took place in Cleveland this
year as it did in 1969. The room or
hall in which the dance took place
when we visited on Friday was rather
second rate, with pillars all around. It
had a linoleum floor, or possibly tile,
and this may have been the reason
why this room was selected.
The crowd was small for a national
event; however, we understood that
dancing went on from morning 'til
night, and perhaps half the dancers
were on the floor dancing. Dancing is
not quite the right word. Because nothing is supposed to be higher level
than this, the callers prepared themselves with notes, and, most of the
time, called from a sheet, a most unusual way, and a departure from the
norm. This was most evident when
most everyone broke down and instead of getting them quickly to a
grand right and left or left allemande,
the caller had to finish his sequence of
preplanned movements and so he
called to a motionless group for as
long as a minute at a time.
It is more like a military drill than
dancing. The smoothness and grace so
paramount in our own caller's mind
when one associates square dancing

with fun and pleasure were all but
gone. People did not have time, nor
perhaps the inclination to execute the
little amenities characteristic of regular square dancing; they labored hard
just to keep up. Their minds were
geared to listening to the call, taking it
out of their mental files, doing it at
once, faultlessly, and being ready for
the next call. They did not have time
to correct a small mistake, be it turning a quarter turn one way or the other,
or catching up with the rest in a certain step. Therefore, the dancing looked
rather uneven, jerky, very rushed, unpolished and crude. To save a little
time some calls were not executed as
we know they should be: No do-sa-do
to an ocean wave, just stepping into
one because the end result is the same;
ditto for see-saw, and a full right and
left and even promenade (back home).
This short-cutting gave everyone a
short respite.
I submit this is not square dancing
as I think the public should see it and
form an opinion as to our national
dance. Rather, this is a mind teaser on
complicated series of many basics,
combined and titled with a specific
name. Directional calling would be
tantamount to making it easier, but
this seems to be taboo in a challenge
festival. And the other way is to run not walk, not dance, not shuffle, but
run to catch up to the tempo and figure prescribed.
John Wyman
Cleveland, Ohio
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WHERE EVER YOU GO
THERE'S FRIENDSHIP
When You Stay tit Owner-Managed

FRIENDSHIP. RENO NEVADA,
INNS
Your Friendship Inn is

ACE MOTOR LODGE

ACE MOTOR LODGE (downtown) has attractively furnished
FRIENDSHIP
rooms, some king-size beds. ExINNS
cellent restaurant nearby. Pleasant
Or AMERICA
lounge.
222 No. Sierra St.
Phone: 702-322.2178

There is a difference in attitude and personal
attention when you stay at a Friendship Inn
and many luxury features for you to enjoy.
• Sparkling Clean Rooms • Free TV • Free
Ice • Wall to Wall Carpeting • Swimming
Pools • Fine Restaurants on premises or
close by

USE ANY OF THESE WORLD FAMOUS CREDIT
CARDS TO CHARGE YOUR ACCOMMODATIONS
CONOCO
V

76
Now more than
800 FRIENDSHIP INNS COAST TO COAST
plus Canada — Alaska & Mexico
1114
.1,

If You Are Planning A Trip
WRITE FOR COMPLIMENTARY TRAVEL GUIDE
(Use Cqupon Below)
or pick one up at your nearest Friendship Inn.

FRIENDSHIP PINS MITERNATIONAL
245 West on North Temple Street
Salt Lake C■ ty Utah 84103
Please send me COMPLIMENTARY TRAVEL
GUIDE
NAME
ADDRESS
CITY

STATE

ZIP

11„Please onclude selt-addressed•stamped .10 envelope
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Best CM Trick
L...-Q17a/ Yr-6

ORIGINAL WRITEUPS ON UNIQUE AND
SUCCESSFUL CLUBS ARE SOLICITED
FROM READERS FOR POSSIBLE USE
ON THIS PAGE.

Royal Sets of Kansas City, Missouri, is a most successful club of
twenty squares of experienced dancers. Your editors can say from personal experience that this is a most cordial club, and its officers give
attention to every detail of making a caller and guests feel welcome.
We were impressed by the club's distinctive emblem, shown above.
Another interesting fact is that the two original co-chairmen and originators of the club are considered permanent members of the board,
which allows a definite measure of continuity. They are Chuck and
Margaret Teeple, and Glen and Eleanor Epley.
The club dances are held once a month and feature only "traveling
callers," who may be booked for return engagements no more often
than every two years.
The by-laws insist that every member must belong to another square
dance club, and that each one has danced at least two years after having
graduated from a class.
Maximum membership in this closed club is 20 sets. There can be up
to 12 visiting couples per dance, but the same visitors can attend only
twice during the dance season. Badges are required wearing apparel. (We
like this).
The program consists of whatever material the caller chooses, but he
is urged to keep approximately 2/3 or more of the "floor" dancing at
all times. A bit of challenge material is encouraged. Three rounds are
danced during the evening.
Here's a club that would be an asset to any area, maintaining a good
"seasoned" (not hot rod) dance level for those who want it and are
capable of it. This club does not conflict with but urges support of
other clubs in the area.
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DANDY IDEA

A

Normally we don't feature a
commercial product, but this is
a one-of-a-kind item that seems
rather unique, It is a metallic
stick-on linked squares ornament
for outside use. Put it on your
car (flat surface), your mailbox,
record case, aluminum door, etc.
It is three dimensional, bright,
and weather-resistant. Let 'em
know you're a dancer. The
source: The Square Deal, R. R. 3,
Woodbridge, Ontario, Canada.

LOOK

CALLERS
DANCERS
CLUBS
LEADERS

BADGES THAT SAY HELLO— Any
size, shape or design, 50 colors in stock.
Can copy any design or motif, or design a new badge for you. Send in
sketch for free club samples.
Write for new free goofy and fun qualifying badge booklets. Fun qualifying
badges std. $1.00; deluxe $1.25.
New and used sound equipment— all
makes and power sizes, featunng Bogen, Califone and Newcomb. Mikes:
AKG, Electro•Voice, Norelco, Shure;
Sony and Vega Wireless Mikes. Sony
tape recorders. Recording Tape AudioSony- Reel. Cartridge- Cassette.
Other equipment sound columns, monitors, mike and speaker stands, 7" record envelopes clear plastic & green
stock, Speedup & SloDown for floors.
S/D Boosters Bumper Strips, auto antenna Flags, Decals, License Plates.
PLASTIC ENGRAVING SERVICES

BOB ROTTMANN
11041 So. Tolman Ave
Ch;cogo. Illinois 60655
Beverly 3-5527 or 233-5527
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INERRBACH PRESENTS
BLUE STAR
1888— First Day, Caller: Bob Fisk*
1887— Fumble, Key G; Babs, Key G (Hoedowns)
1886— Give Me Back My Heart, Caller:
Marshall Flippo*
1885— Somebody Loves You, Caller:
John Johnston*
1884— Hanky Tonk Square, Caller: Al Brundage •
1883— I'm Hopin, Caller: Dick Bayer*
1882— Racket, Key G; Rain, Key F (Hoedowns)

BOGAN
1235— El Cumbanchero, Caller: Chuck Bryant'
1234— Kansas City Song, Caller: Lem Gravelle•
1233 -- Good Deal Lucille, Caller: Jerry Thole.
1232— Honey, Caller: Glenn Zeno*
1231— Two Timin Blues, Caller: George Leverett•

LORE
1122 - Walk Right Back, Caller: 009 VVhitaker•
1121— You And 1, Caller: Bob Augustin
1120— When The Saints Go Marching In, Caller:
Johnny Creel•

SWINGING SQUARE
2353— Pocket Full of Dreams, Caller: Gene Pearson
2352 — Four Leaf Clover, Caller: Harry Tucciarone•
2351— Smoke On The Water, Caller: Gene Rearson•

ROCK IN A
1151— I'll Never Love Another, Caller:
Paul Childers•
1350— Railroad Bum, Caller: Bill Wilson•
1349— My Love, Caller: Earl Wright•
• FlIp Instrumentals

M•rrbach Record Service
P.O. Box 7308 Houston, Texas

Mix & Match
This month's offering is a principle of singing call adaptation rather than
a specific number. Use it when you occasionally want to "hash up" a singing
call in several ways or just for more variety in using the same favorite number
in a different way.
START
Heads square thru (add filler to fit tune)
Do-sa-do that corner

NOW
CHOOSE
THIS....

Swing thru,
Swing thru,
Right and
left thru...

THEN JUST....

OR...

OR...

OR...

Swing thru,
Spin the top,
Slide thru...

Swing thru,
Men trade
Box the gnat
Square thru...

Swing thru
Men run
Wheel and
deal...

Swing corner,
Promenade (add filler to fit tune)
Swing at home (only if timing demands it)

THE SOUND WITH THE SOLID BEAT
c;ONtakt g4

PILGRIM -----...
RECORDS

RECORDS

Qe/NEW

110x 54
INIVITONIVILLI
YOIM 11128

SON 14
PWW1,0*IVIIU
NM YOU IMO

NEW RELEASES
PIL-1003
JK-118

DAN DEDO calling

JOHN HENDRON calling

MANHATTAN
MERRY-GO-ROUND

RING OF FIRE
NEW ROUNDS

BY CHET & BARBARA SMITH

JK-503-A
CAROLINA
J—B- K
Box 54 Newtonville N.Y. 12128

JK-503-B
LUCKY ME POLKA
AT YOUR
DEALERS NOW
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ACROSS
1. Worn in winter
5. "----ing Down That Old Green River"
9. Resort
12. Where to sign (3 words)
14. Hippie home
15. "--'II Build A Bungalow"
16. Brand of bug spray for summer dances
17.
fold
19. Length of time in office in S/D club
20. Healthy and able to dance
21. Condition of well-kept S/D hall
23. Describing the dancer who can look
down on the rest of the floor.
26. Between square dance tips and rounds
27. What callers do.
28. Greeting to another dancer
29. " s, Peas, Beans", children's dance
30. Special club dance
31, "-•- turns in, hub flies out"
32. Mountain state (abbr.)
33. Transmits
34. "When the Work's All ---- This Fall"
35. Devastate
37. What a S/D belt towel does
38. Spanish for the S/D favorite drink
39. Send a telegram to visiting caller
40. In the know
42.
43. "As Long -- I'm Singing"
45. Caller Schneider
46. Narrow escape (or what a caller does
when there's no stage in the hall)
49. Vietnamese holiday
50. Kind of handbag popular with 5/0.
51. "---- laughed when I stood up to call."

41.
42.
43.
44.
47.
48.

Sadness
"--- Time In The Old Town"
Fermented drink
Foxy
Behold
Exclamation of appreciation.
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DOWN
1. Farm animal
2. "--- More Waltz"
3. "-- Sundown"
4. Menace
5. Thin
6. Assist
7. "-- The Evening By The Moonlight"
8. Within the law
9. What dancers have in a western store.
10. Chum
11. Lifeblood of a magazine
13. How a caller gets a fee.
18. State of Peoria and Decatur (abbr.)
19. Trial
20. Stops
21. 10 sets in a small gym; 100 In a coliseum
22. "Love Me Or
Me"
23. Late to the dance
24. "
On Harvest Moon"
•'
25. "Good
27. Light water craft
30. Ideal
31. Lasso
33. "Right hand ••••"
34. Lead
36, Meager
37. "Spread that star out ----"
39. Sage
40. Caller Shepherd of New Zealand or
Springer of Florida
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TIME TO CHECK TIMING

There are three kinds of timing to
consider in good patter or hash calling.
One has to do with the beat of music—
rhythm, syncopation, phrasing. Another kind involves a thorough knowledge of how many counts (steps) it
takes to execute a given command or
basic. Still a third form of timing, often given too little consideration by
callers, and hard to define, is a matter
of choosing the "right" moment,
psychologically, to resolve the dancing
pattern into a "left allemande." It's a
matter of finely tuned perception
that a caller normally acquires with
years of experience. It varies with the
"floor" — level of dance ability, time
of night, size of group, and other conditions! There's no formula — it is a
But, for clues,
judgmental factor.
watch a top notch caller with a lively
crowd of dancers as he "builds" the
anticipation Level. Keep dancers guessing by varying the length and challenge content of each segment of patter. And get your eyes off those cue
cards and concentrate on the dancers!
"Shoot" that old allemande at 'em
only when you can plainly see the
"whites of their eyes."
A MIGHTY MOVIN' SLOGAN

Need a slogan for your next learner's class? This is borrowed— SQUARE
DANCERS ARE THE ACTION PEOPLE. As the ad men say: "Run it up
the flagpole and see who salutes."
CHOREO TRANSPLANT

For you callers who are using Don
Williamson's smooth flutter wheel basic in your workshops or clubs, and
who don't particularly like the fan
thru basic that came out a couple of

years ago, here's a winning combination. Take the new, superb record of
"Oh Lonesome Me" on HiHat and
transplant a flutter wheel in the figure
instead of the fan thru and partner
trade.
WATCH YOUR BALANCE

Time for resolutions this month.
Check your area's offerings of dance
programs for all tastes. Is there a good
balance? Is your area offering something in (1) Beginners' classes, (2)
workshops at different levels, (3) medium level clubs, (4) other clubs, (5)
rounds workshops or clubs, (6) onenight-stand parties, and (7) special
events? If something is missing, re
solve to do something about it in
1971!
REAL BOHN- A- FIDE LAUGHTER

The traditional "season to be jolly"
has just passed, but a jolly after-party
laugh or two is always in season. If
you aren't too original in designing
an elaborate after party program, piece
out your fun session by having the
group listen to these fun records by
Ray Bohn: Longhorn 502 and 503
(45 RPM). They're dandy.
A COOL NUMBER

A caller formerly from Anchorage,
Alaska, now from Texas, Web Witter
has had his first singing call produced
by Square Tunes (ST 129) entitled
"Northlands," which contains a nostalgic note for us and a lot of good
"ballady" melody for you. Give it a
whirl.
WILLARD'S WIZARDRY

Those who have seen samples of
Willard Orlich's new Choreo Guideline
bi-monthly note service will unanimously agree this is the "way to go"
for a busy caller to keep current on
hash material with little effort and
without going "way out." See ad,
page 45.
COVER TALK

"Putting It All Together" Fontana
(N.C.) style is Tex Brownlee at the
mike, Ted and Deloris Breske (closest
dancers) and others, helping us portray our January theme.

SOMETHING TO
THE NAME

SQUARE DANCE Magazine has, indeed, something to crow about'
With this issue we start our 26th year. The subscribers who have every
copy of the magazine since it was started 25 years ago as "American
Squares" know that this can add up to an impressive bookshelf full of
copies.
In January, 1966, the name was changed to SQUARE DANCE to
more aptly describe the magazine's content and patronage. From very
early in its publication history, SQUARE DANCE has ..been essentially
a national publication with appeal to dancers of wide preferences within the square, round and folk dance field. Always an editorial policy of
trying to improve the activity and the leadership has been the main
thrust.
There have been half a dozen editors and publishers. Your present
editors have managed the operation for 27 months, and within that
time there has been a 3Q' growth, which has come rather spontaneously. Thanks for your confidence and interest, one and all.
All of the special projects which we hoped to do have not been accomplished, but on the other hand, some unexpected "extras" have
been inserted. An active byproduct of magazine publication seems to
be printing and distributing worthwhile supplemental books and materials.
Your editorial team maintains an active calling, teaching and leadership training schedule throughout dozens of the states and Canada,
which helps with the flow of information. Facts gained from this exposure will be passed on to readers constantly.
So, in January, 1971, on the threshold of a new year, a new decade,
a second quarter century, we hold forth a "skoal" to the new
SQUARE DANCE.
26

) CROW ABOUT
THE IMAGE

An emblem that is totally descriptive of both an updated recreational pastime like modern western square dancing and one of its wellestatiished corporate voices is difficult to originate.
Perhaps the simple image of a spunky bantam rooster has some
merit. It is reminiscent of the first cover of the "New" SQUARE
DANCE which burst forth in color from Sandusky, Ohio in October,
1969.
Moreover, the rooster is somewhat symbolic of the rural tradition
of the activity, yet the concept of a "stylized rooster design" serves to
indicate that square dancing has become thoroughly modern. It is now
both rural and urban. It is contemporary. So is the magazine.
Some other significant points that could be made about our new
feathered mascot and the magazine are:
• We're little but spirited.
• We're opinionated but colorful.
• We're just a bit provincial but known everywhere.
• We "crow" incessantly to encourage better leadership.
• We try to "wake up" the square dance public to see new
viewpoints, new horizons of fun.
Other analogies could be considered (a corny one would be to say
that "all our staff are talon-ted") but we'll pursue it no further. We
trust you'll follow this fellow for many more years.
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ladies'
choice
Most of the square dance taws who
create their own square dance clothes
find one special pattern, and adapt it
for the design they have in mind. This
is something like calling a dance — it
looks and sounds easy, but just how
would a novice begin?
Those of us who were in Louisville
at the Convention received a packet
full of helpful tips on sewing and caring for square dance clothes. (Isn't it
funny how we manage to talk about
one convention and what happened
there, right through until it's time to
pack the petticoat poke for the next
one?)
We did want to share some of the
tips with you, and encourage you to
try designing your own outfits. There
has to be a certain amount of trial and
error, but I'll bet it won't be long before you're strutting through the
squares in an "original."
Many times I find material that just
appeals to my eye at first sight (I have
a terrible weakness for paisley prints),
so I arrive home from a shopping trip
with five or six yards of it, Then, if I
have no prior plan in mind, I let it
"mellow" on the shelf while I visit
some dances. Sooner or later, I will
see a dress that inspires an idea — a
certain neckline, a special trim, a uniquely different sleeve. From then on,
the sewing machine stands open, the
scraps fly, the thread whirrs, until the
dress is hung on a hanger for all to admire. I never can bear to hang a finished garment away in a closet immediately; it must hang for me to enjoy
looking at. To tuck it away on the
closet clothes jack would be the same
as an artist storing away a painting
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as soon as the paint dried, and only
showing it on special appointment!
So much for my methods — let's look
at these hints:
Keep the pattern of your favorite
neckline at your fingertips and use it
as a guide for cutting the neckline of
any garment you make. Simply lay
this pattern over your other pattern,
line up the center front or back with
the shoulder seam and then cut.
It is quite simple to change the
shape of a collar, so long as you do not
change the neck edge itself. Simply
add the extra width or different shaping to the outside edges of the collar.
A high round neckline can be
changed to a V-neck by laying a Vneck pattern over the original, making
sure the size of the neck at the top
was not changed.
A ruffle around the neckline of a
dress may be doubled in width to fall
over the shoulders and form a cap
sleeve.
A large flat collar separated in front
may be substituted for another by
cutting from the pattern for a neckline
facing and widening it to about four
inches.
When making square dance dresses
and shirts, it is always wise to use permanent press materials, even though
they are more expensive. With all the
fullness and ruffles, if the dress has to
be ironed, chances are you won't wear
it too often.
Sew — go to it!

our area and already there is a need for
more dances at the intermediate level
and for more leaders. But the majority
of people can dance only about once
a week and don't want to do rounds
exclusively, so they seek a square dance
club with a balanced program of enjoyable rounds which are cued.

Should all round dances be cued?
It's a rule at the National Conventions that round dances will not be
cued. The 19th at Louisville was no
exception.
On the main floor of the coliseum
when they played "Japanese Sandman"
without cues, an observer might have
thought he saw many versions of the
dance routine, but to one who knew
better, it was a bunch of confused and
embarrassed dancers looking to each
other for help. It was a sad demonstration; I know, I was on the floor.
There were two very nice air-conditioned rooms set aside exclusively
for round dancing, and, of course, NO
cues.
But there were a few courageous
leaders who, when their brief turn
came, refused to stand self-consciously
in front of a dead mike, and they actually cued their rounds. Do you know
what? The floor was packed; everyone
danced!
I spoke briefly with the round dance
chairman as the Convention came to a
close, I had observed that he had been
keeping a complete score sneet of the
number of dancers on the floor and
other data. I suggested to him that he
let the facts speak for themselves and
that he put this in the form of a recommendation to the National Executive
Committee. One room should be for
cued rounds for the average dancer,
and another for the leaders and those
who desire rounds without cues. He
agreed with me.
Times have changed. Round dancing is now tremendously popular in

When they go to a round dance club,
they go for the pleasure of dancing for
relaxation and they expect to have
cues to depend on. When they don't
need them, they "tune them out."
For those who want, and prefer uncued high level rounds there are a number of round dance clubs which cater
to their wishes. In this way, the needs
of both groups are met.
by Walt Bobb
from Pen-Del Fed-Facts.

NEW RELEASES:

RED
TALK ABOUT
BOOT
mows THE GOOD TIMES
RB 113— Bob Vinyard,
Bridgeton, Mo.

SWEET BABY'S
ARMS

RB

112 -

MY LOVE
RB 111— Ted Frye

Don Williamson

Rt. 8 — College Hills
Greeneville, Tennessee 37743

29

crpi,_Ts
WASC~ pREsm
k,
V)16. °
0

gui gift

4.

TO OUR m A

ks

n4NoziG `"1" -r SQUARE
HoPs To nw,L,
PRIENDS--MAR — Ou XT

-1
.
2t1
1T/°11
e4revai

0—

MARCH 11, 12, 13, 1971 - SHERATON PARK HOTEL - WASHINGTON, D. C

DANCE TO PROFESSIONAL STAFF OF CALLERS
ENTIRE FESTIVAL IN YOUR NATION'S CAPITOL
SQUARE DANCE CALLERS
and

MARSHALL FLIPPO

ROUNDS

LEE HELSEL
JOHN HENDRON
DICK JONES

BEN & VIVIAN HIGHBURGER

LEE KOPMAN

PHIL & NORMA ROBERTS

JOHNNY LECLAIR

MANNING & NITA SMITH

SINGIN' SAM MITCHELL
RON SCHNEIDER
BOB YERINGTON
Advanced registration forms for the 13th Spring
Festival will be circulated later this year.
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WRITE TO:
John & Thelma Rash
9804 E. Bexhill Drive
Kensington, Maryland 20795

5
COOPERATIVE R5Sil

Thanks to Cliff Long from Mars Hill, Maine, for sending us this
little patter figure which he uses to good advantage when workwing with stars and pass thru's:

Heads (sides) star by the left
Go once around
Pick up corner with arm around
Star promenade — don't slow down
Back out a full turn
Circle left around you go
All four girls (or boys)
Up to the middle and back
Pass thru
Separate around one
Come into middle
Pass thru — split two boys
Around one, into the middle
Pass thru, girls face
Pass thru
Left allemande

Looking for a good square dance mixer? Try the brand new ewe
on Kalox 1112 by John & Wanda Winter

GRAND COLONEL SPIN
1 4 Walk, 2,3,4 (Face); Side, close, side, close; Walk, 2,3,4 (Face);
Side, close, side, close;
5-8 Back up, 2,3,4; Side, close, side, close; Walk out, 2,3,4; Side,
close, side, close;
(M backs into center of hall, W walks forward—Meas. 5)
(M walks forward toward wall, W backs out — Meas. 7)
9-12 Repeat Meas. 1-4 end facing partner, M facing wall.
13-16 Right elbow turn, 2,3,4; (Face) back away, 2,3,4; Do-sa-do
2,3,4; 5,6,7,8;
(Do-sa-do with W to right of original partner (new ptr.)
Full directions for this smooth mixer will accompany the record.
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In the past few months, we have
been requested to review several more
or less standard, traditional type square
dance movements. Among these was
our old friend Catch-all-8. The Catchall-8 is usually done out of a grand
right and left formation but can be
done in an ocean wave or any all-8meeting type of set-up. A Catch-all
four would apply where only four dancers are involved, same rules applicable
as catch-all-8.
Contrary to common belief, a catchall-8 doesn't always mean a "right hand
half, back with the left." It does mean
the hand that is next to be used and
could be a "left hand half, back with
the right," etc., just so all eight people
are involved at the same time. The
most common usage used to be to
meet your partner in a wrong-way
grand with a catch-all-8, right hand
32
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half, back with the left, roll promenade." Another common command was
to meet your corner with a right hand
half, back with the left, left allemande.
A precise breakdown of catch-all-8
can be described as follows: From a
squared up set, boys face their partners
and step up right shoulder to right
shoulder with them. This is the point
where a catch-all-8 starts. The "righthand half" is a swing half (trade places)—
boys now on outside (rim), girls on inside (hub). "Back with the left" means
to individually do a U-turn back in
place but toward each other to rejoin
left forearm grips. The next command
will tell you what to do, i.e., roll promenade, left allemande, all-8 spin the top,
rollaway a half sashay, left swing thru
etc. Done precisely, dancers are set-up
for an interesting change of commands
and are correctly positioned to do
them. Since it takes six counts to do a
catch-all-8 with a possible two-beat
pause for the U-turn back, in many
areas the dancers clap hands between
the release of the arm turn and the
change-over to the opposite forearm
grip. Dancers moving in tune to the

music in a singing call will all clap on
the same beat (if they're with it) and
it's very effective. A prime example of
this is heard when dancing "Mack the
Knife," where the corner is met with a
"catch-all-8, back with the left, and
keep her" as a change of partnership.
In giving the command to catch-all8, the caller should reassure the dancer with "right hand half, back with
the left" directions. In that way, dancers meeting someone for a catch-all
8 with left hands free will respond to
the command to "catch all-8, left hand
half, back with a right — and left
grand" if it is so set up. For the knowledgeable dancer — you have probably
recognized by the above explanation
that a catch-all-8 is in effect the same
movement experienced out of an allemande thar and called as "eight rollaway a half sashay." And you're right,
because when the boys face partner
and step up right shoulder to right
shoulder, boys are in a wrong way
thar situation.

CALLERS'
' QUESTIONS

LEE KOPMAN, Wantagh, L.I., N. Y.:
In order for callers to be flexible and
not lean on notes or memorization,
they must have a good visual concept
of where dancers are after certain
moves. If they concentrated on this
approach rather than a firm memory
attempt at specific figure set-ups, they
would be able to extend patter calling
in most situations. It's hard work but
it can be done. Can you visually see
where you are after you Wheel and
Deal? If you can, you're in great shape.

Editor's Note: Lee's comments can be
well taken. Fortunately, today we do
have available several square dance
choreography manuals and note services to help the novice or inexperienced callers acquire this knowledge.
H. OR LO HOADLEY, Rochester, N. Y.:
Thank you for your comments in
Square Dance magazine (September)
about the failure of the ends to slide in
together when the centers run. It is a
pervasive fault in this area, too, although recently some of the callers
have been urging their dancers to correct it. I trust that your published
words will speed the good work.
Editor's Note: We hope so, too!
JOHNNY MICHAUD, Caribou, Me.:
The term "backtrack" for couples, as I
understand it, means to do an about
face with partner by turning toward
each other. But the command to
"backtrack" on single file promenade
means to roll out (away from center)
half and go the other way. I find it inconsistent from the description of the
couples backtrack. If the rule is true
for one backtrack, it should be true
for another — or should it have another
name?
Editor's Note: The term backtrack
should be held in its meaning for couples only and the rule applied of turning toward each other in order to reverse direction. From a single file position, the call should be "turn back on
the outside track." A turn back from a
single file position is always AWAY
from the center of set or star, when
promenading or starring in a circle. If
a sharp, in-place turn back is expected,
the term U-turn back should be used
(for Dixie Grand set-up, etc.). Here is a
good Wheel around vs. Backtrack exercise figure:
Promenade—
Head couples, wheel around and backtrack, keep going—
Side couples, wheel around and backtrack, keep goingAll-4-couples, wheel around and backtrack, keep going33

Head couples wheel around and pass
thru
Wheel across, backtrack, wheel and
deal
Double pass thru, first couple left,
Next couple right — backtrack
Wheel and deal, double pass thru
First couple left, next couple right
Backtrack, bend the line, box the gnat
Crosstrail thru to the corner,
Left allemande

NE

Tie

DEA

FLUTTER WHEEL
by Don "Red Boots" Williamson, Green
ville, Tenn.
From two normal facing couples,
the two ladies (right hand persons) do
a turn thru on a diagonal followed by
a right face U-turn back into their original positions and facing directions.
The two men (left hand persons) immediately follow single file behind
partners doing the turn thru and do a
right face U-turn back into the opposite men's positions to end facing opposite couple. Equals a right and left
thru plus two ladies chain OR equals
two boys (left hand persons) exchanging places. (8 counts).

FLUTTER WHEEL
Star thru, pass thru
Left allemande
Heads lead right and circle to a line
Pass thru, wheel and deal
Centers FLUTTER WHEEL
Pass thru to left allemande
EXAMPLES by Will Orlich
Head couples half sashay
Lead right and circle four
Ladies break and circle up eight
Four boys FLUTTER WHEEL
Back away
Four girls FLUTTER WHEEL
Back away
Four boys half square thru
Star thru, wheel and deal
Pass to the center, substitute
Swing thru, turn thru
To a left allemande
Promenade Head couples backtrack
FLUTTER WHEEL
Pass thru, bend the line
FLUTTER WHEEL
Turn thru, bend the line
FLUTTER WHEEL
Pass thru, bend the line
Star thru, centers swing star thru
Crosstrail to left allemande

AUTHOR's examples:
Head ladies chain, FLUTTER WHEEL
Crosstrail thru to a left allemande
Head couples FLUTTER WHEEL
Again FLUTTER WHEEL (zero)
Left allemande
Head ladies chain
Rollaway half sashay
FLUTTER WHEEL, box the gnat
Crosstrail thru to left allemande
Heads rollaway half sashay
FLUTTER WHEEL
Box the gnat, right and left thru
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By Ed Fraidenburg, Midland, Michigan
EXPLORING TAGS
Heads lead right and circle to a line
Pass thru, partner tag
Centers turn thru
Centers in and cast off %
Crosstrail thru, left allemande

Heads lead right and circle to a line
Partner tag
Centers turn thru, centers in
box the gnat
Cast off
Crosstrail, left allemande
Heads lead right and circle to a line
Partner tag, roll right to a wave
(Right face U-turn back to wave)
Swing thru, men run
Wheel and deal, star thru
Pass thru, partner tag
Roll right to a wave
Boys run and bend the line
Crosstrail thru
Left allemande

Partner trade, centers double swing thru
Dixie grand, right, left, right
Left allemande
Heads pass thru
Partner trade, partner tag
Split two around one to a line
Pass thru, tag the line
Partner trade, partner tag
Wheel and deal, double pass thru
Boys turn back
Left allemande
Heads pass thru, partner tag
New partner trade
Everybody double pass thru
*Partner trade, partner tag
*Wheel and deal
(Repeat lines marked twice more)
Centers slide thru
Partner trade, partner tag
Left allemande
BACKTRACK / WHEEL AROUND
COMBINATIONS

FIGURES
By Bill Barton, APO San Francisco
LET'S PLAY TAG
One and three right and left thru
All promenade
Heads backtrack and circle four
Once around and a l ittle bit more
Girls break, two lines of four
Pass thru, tag the line, right
Promenade the wrong way 'round
Sides backtrack and circle four
Once around and a l ittle bit more
Boys break, two lines of four
Pass thru, tag the line, left
Promenade but don't slow down
Heads wheel around
Dixie style to an ocean wave
Girls circulate, boys trade
Left allemande
Heads pass thru and separate
Around one, two lines of four
Pass thru, tag the line
Partner trade, centers pass thru
Left allemande
Heads turn thru, separate
Around two, two lines of four
Pass thru, tag the line

Promenade with partner
All four couples wheel around
And backtrack
Promenade just like that
Boys step out, take a backtrack
Turn partner right, go all the way round
Left allemande
Promenade with partner
Heads wheel around
EVERYBODY backtrack
Move on to the next, box the gnat
Crosstrail thru, girls go left, boys right
Left allemande
Promenade with partner
Heads wheel around
Right and left thru
Sides wheel around, all promenade
Heads backtrack, pass thru
Sides backtrack, follow that two
Promenade the wrong way
Pull the girls across and go
Left allemande
TRIPLE ALLEMANDE / BLOW YOUR
TOP VARIATIONS
Allemande left
Girls star, boys promenade
Same girl do-paso
New partner left, new corner right
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New partner left
Boys star, girls promenade
Same one do-paso
Left hand swing all the way round
Your corner right
Partner left go full around
Right and left grand
Allemande left
Girls star, boys promenade
Reverse the star, reverse the ring
Same girl allemande right
Boys star, girls promenade
Reverse the star, reverse the ring
Same one left allemande
Allemande left with a full turn
Boys star, girls promenade
Same one swat the flea, pull by
Turn partner right
Girls star, boys promenade
Same one box the gnat
Right and left grand
Allemande left, go forward two
Right and left hand swing
Boys star, girls promenade
Same one allemande left, go forward
two
Right and left hand swing, full around
Girls star, boys promenade
Same one swat the flea
Same one left allemande
DIZZY LINE VARIATIONS
Heads star thru, pass thru
Circle four, head men break to a line
Heads California twirl
Men hook left, travel four in line
One full time, bend the line
Pass thru, bend the line
Star thru, dive thru, pass thru
Circle four, side men break to a line
Sides California twirl
Men hook left, travel four in line
One full time, bend the line
Pass thru, bend the line
Star thru, dive thru
Square thru three-quarters
Left allemande
Side ladies chain
Heads lead to the right
Circle four, head men break to a line
Sides California twirl
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Girls hook right, travel four in line
One full time, bend the line
Pass thru, bend the line
Star thru, dive thru, pass thru
Circle four, side men break to a line
Heads California twirl
Girls hook right, travel four in line
One full time, bend the line
Pass thru, bend the line
Star thru, centers California twirl
Pass thru to a left allemande
OK
Couple number 1 promenade half way
Stand behind number 3
Heads substitute, sides swing thru
Heads peel off, sides spin the top
Heads bend the line
EVERYBODY slide thru
Heads cloverleaf, come thru the sides
Dixie style to an ocean wave
Girls run, cast off three-quarters
Pass thru to a left allemande
CENTERS IN TEACHING FIGURES
Side ladies chain, rollaway
Heads star thru
Everybody double pass thru
Centers in, California twirl
Right and left thru
Two ladies chain
Crosstrail thru to the corner
Left allemande
Heads star thru, right and left thru
Roll a half sashay
Everybody double pass thru
Centers in, arch in the center
Ends turn in, right and left thru
Roll a half sashay
Everybody double pass thru
Centers in, arch in the center
Ends turn in, square thru
Left allemande
Heads promenade three-quarters
Sides right and left thru
Everybody double pass thru
Centers in, go out and back
Bend the line, star thru, double pass thru
Centers in, go out and back
Bend the line, star thru
Centers right and left thru, pass thru
Circle four and make two lines

Crosstrail thru, to the corner
Left allemande
LOOSE CHANGE
Four ladies chain
Heads right and left thru
And a quarter more
Girls trade, girls run, left turn thru
Slide thru, ends crossfold
Centers slide thru, partner trade
Right and left thru and a quarter more
Girls trade, girls run
Left turn thru
Slide thru, ends cross fold
Centers slide thru, partner trade
Left allemande
SHORT STINKER
Heads pass thru, stay facing out
Sides cross trail thru, separate
Around one, squeeze in and
Cast off three-quarters
Ends pass thru, bend the line
Slide thru, left allemande
STANDARD BASIC STEW
Heads lead to the right
Split that two
Around one to a line of four
Forward eight and back
Ends star thru, California twirl
Lead to the right
Left allemande
Heads lead to the right
Split that two
Around one to a line of four
Forward eight and back
Ends star thru, California twirl
Lead to the right
Split that two, around one to a line of
four
Forward eight and back
Ends star thru, California twirl
Left allemande
Heads lead to the right
Split that two and separate
Meet a girl and box the gnat
Do-sa-do then look her in the eye
Star thru, then lead to the right
Left allemande

Forward eight and back
Pass thru, all turn left single file
Put the left hand in and all eight star
Men reach back, box the gnat
Grand right and left
Heads lead to the right
Split that two, California twirl and
separate
Star thru, pass thru, promenade left
Around one come into the middle
California twirl
Left allemande
Heads forward, circle half
California twirl
Separate around one, come into the
middle
Circle half and a quarter more
California twirl and promenade left
Around one, come into the middle
Box the gnat to a right hand star
Once around to the corner's stand
Left allemande
Heads right and left thru
With a full turn around
Promenade left around two
Everybody slant left with a
Right and left thru
Crosstrail thru, to the corner
Left allemande
DANCING THE BASICS
by Jack Lasry, Miami, Florida
Heads square thru four hands
Swing thru
Boys trade, boys run
Bend the line, pass thru
Tag the line
Centers in, cast off three quarters
Left allemande
Heads square thru four hands
Star thru, pass thru
Tag the line right
Wheel and deal
Swing thru, girls run
Left allemande

Heads lead to the right
Split that two and promenade left
Around that girl to a line of four
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Heads lead right and circle four to a line
Pass thru, wheel and deal
Outsides squeeze in to a line
Square thru four, outsides clover
Centers star thru, slide thru
Spin the top, turn thru
Left allemande
Heads lead right, circle four to a line
Pass thru, wheel and deal
Double pass thru, peel off
Bend the line, circle eight
Four boys square thru four
Do-sa-do to a wave
Eight circulate, cast off
Girls trade
Right and left thru
Dive thru, pass thru
Left allemande
Heads lead right, circle four to a line
Pass thru, wheel and deal
Double pass thru, peel off
Bend the line
Circle eight, boys swing thru
Spin the top, pass thru
Star thru, wheel and deal
Dive thru, square thru
Left allemande
Heads square thru four hands
Swing thru, boys run
Couples circulate, boys run right
Spin the top, grand swing thru
Boys run right, bend the line
Dive thru, pass thru, star thru
Crosstrail, left allemande
Heads lead right, circle to a line
Barge thru, swing thru
Boys run, couples circulate, girls trade
Boys run, turn thru
Left allemande
Heads lead right, circle to a line
Star thru, do-sa-do to an ocean wave
Eight circulate, slide thru
Spin the top
Boys run, couples circulate
Girls trade, boys run
Spin the top, right and left thru
Girls lead Dixie style to an ocean wave
Boys run, bend the line
Star thru
Left allemande
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MIXED HASH
by Lee Kopman, Wantagh, L.I., N.Y.
Heads lead right and circle to a line
Curlique
All-8 circulate, partner tag
Tag the line zig zag
(Lead person right face, trailers left
face.)
Centers trade, ends circulate
Girls run
Spin the top to a wrong way grand
Head couples half square thru
Half square thru the outsides
Tag the line, boys zig, girls zag
Arm swing with a girl .!,'4 around
Centers trade, ALL star thru
Cloverleaf, centers right and left thru
Square thru three-quarters
To a left allemande
FIGURES
by Hed Christopher, St. Petersburg, Fl.
BOY/GIRL No. 1
Heads spin the top
Pass thru, swing thru
Make a wave and rock it
Spin chain thru, ends circulate double
Ends cross fold, star thru
Couples circulate, wheel and deal
Dive thru, pass thru
Left allemande
BOY/GIRL No. 2
Heads right circle to a line
Pass thru, wheel and deal
Double pass thru
Centers in, cast off -%
Spin the top straight across
Then spin chian thru, ends circulate
Ends fold, peel off
Couples circulate
Head couples back track
All star thru
Left allemande
I rf

SQUARE DANCE magazine VVORK:1
SHOP features original material submuted to the editor. New ideas are
presented each month. Mail new and
creative material and questions to
Orlich, Workshop Editor,

'SQUARE DANCE Magazine, Box
1788, Sandusky, Ohio 44870.

PUTTING IT ALL TOGETHER, Cont'd.

other than the slim young adult, look
best with a skirt that comes to the
kneecap, if not covering it. "For the
varicose-veined matron, a good look
in the mirror and a remark from a
thoughtful husband should be the best
barometer," says Edna. She also passes
on a remark over-heard in Louisville,
wishing for good leg makeup rather
than wildly patterned, brightly colored
panty-hose.
So here are some thoughts on a
variety of topics from beginner classes
to panty-hose. It's up to you, the reader, to "put it all together" and form
your guidelines for the year 1971.

Just as we pasted up the preceding
article, Vaughn Parrish sent his comments, written after a dance while on
his tour. No time remained to re-write
the article, so here they are as an appendix to "Putting It All Together."
Vaughn, who hails from Boulder,
Colorado, has just completed a tour
through 20 states, driving 18,7000 miles
since September 2. He says the biggest
difference between this trip and his
first tour fourteen years ago is that the
first was shorter. In his words, "I be-

lieve square dancing has not changed.
I sincerely believe that I could take
any dancer who has dropped out during the past 10 years and, if he is
ready to start again, I can get him
back to festival-level dancing in 15
hours (if he was a festival-level dancer when he quit)."
Vaughn feels that timing and clarity have always been and still are the
things that determine whether the dancer makes it to the finish line (allemande left), in that order.
He challenges any caller to sit down
with a blank sheet of paper and pen,
and write down all the basics he and
his taw can think of in 30 minutes,
using the following criteria for determining what is a basic: Do I and can I
dance it, explain it, teach it and call it
from several angles for a full —tip without cue cards, notes or prompter
of any kind? He suggests that this
magazine take a survey of this kind,
and publish the results.
Vaughn also has a suggestion for
round dancers: to improve their dancing, smaller steps should be taken.
Again we quote, "I'm big as the next
guy, and I know that I enjoy dancing
with smaller steps. I'm sure that I look
better to others. I believe if all dancers
took smaller steps, they would look
better and enjoy it more, and other
non-round dancers would be encouraged to become round dancers."
Thank you, Vaughn, for the additional thoughts to "put together" this
month.
■••■•••■■••■

CHALLENGE
AND ADVANCED
CLUB DANCING

CHALLENGE
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The currently popular calls for
experienced club and high level dancers.
by Jim Surack
Pocket size, 31/4 x 41/4, 66 pages. To take to
the dance for that extra confidence.
Contains the new Experimental 50 basics
and the next 100 most used calls which are
basic to high level club and challenge dancing.
A must for club dancers for these are the
calls that are filtering down from challenge
into club dancing.
You can bet that if it is called at a 'dance, it
is in this book or you already know it.
Order from: JIMCO
Price: $2.00
6210 S. Webster, Dept. 2G, Ft. Wayne, Ind.
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JUST A LITTLE LOVIN— Hi Hat 881
Choreography by Med & Delia Olds
A flowing easy intermediate two step with
the usual good HiHat sound.

ROUND DANCES
by Frank & Phyl Lehnert

LARA'S DREAM— Decca 25719
Choreography by C. Walkinshaw & S. Goss
Slewfoot Five waltz music to the familiar
Lara's Theme, very nice strong intermediate
rou tine.

AT SUNDOWN— Decca 25719
Choreography by Iry & Betty Easterday

HANG LOOSE— MacGregor 5015
Choreography by Lou & Darlene Fair
Good banjo pickin' music, intermediate twostep, a bit different..

TRADE WINDS— MacGregor 5015
Choreography by Ray & Phyllis Stier
Pleasant music, easy intermediate two step.

Good Slewfoot Five music and a fast moving
intermediate two step.

DARLING LILI— RCA 47-9857
Choreography by Fred & Delia Sweet
Great Mancini music and a good flowing
Iptermediate two step.

COZY TWO STEP— Grenn 14141
Choreography by Ralph & Jeanette Kinnane

BASIN STREET— Kimbo 507
Choreography by Cad & Pare Bruning

Interestingly different intermediate twostep with good music.

Great Dixieland music and a fun cha cha
type dance.

EVER MY SWEET— Grenn 14141
Choreography by Oscar & Fran Schwartz

FRENESI— Dance A Long 6055
Choreography by Marg & Mel Rummel

"You Always Hurt The One You Love"
music, easy intermediate waltz.

MAMA'S GONE— HiHat 880
Choreography by Iry & Betty Easterday
Good peppy intermediate two step with
Dixieland style music.

LOLA— Hi Hat 880
Choreography by Archie & Nora Murrell
A good challenge tango routine with good
"show tune" music.

FOR YOU — Hi Hat 881
Choreography by Alf & Elisabeth Evans
Pleasant intermediate waltz routine with
good music.

TOWN-COUNTRY
PETTICOATS

•

OVER 70 YARDS AROUND BOTTOM
TWO FLOUNCE, PERMANENT FINISH
NYLON MARQUISETTE
HOT PINK
BLUE
ORANGE • YELLOW
PINK
RAINBOW
ROYAL BLUE
NAVY
RED
LILAC
LIME
GREEN
TURQUOISE
Solid Colors, plus back & white — 515.95
(Except Navy — &16.95)
Multi-Colors (Your choice) — $16.95
Same Style — 50 yard petticoat
$1 less than 70-yard
Send for color samples & combination list
740 Schoelles Rd.
North Tonawanda, N.Y. 14120
mime 633-7095
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Good music and an interesting high intermediate rhumba routine.

ROCK IN' TO LITTLE ROCK— Decca 32691
Choreography by Bud & Win Cherry
Good "Big City" by Lenny Dee, easy intermediate fun routine.

LENNYS SWEETENER— Decca 32691
Choreography by Pat & Bill Bliss
Lenny Dee's "Sweet and Sassy:' pleasant
easy intermediate two step.

GENTLE SAMBA— Ranwood 842
Choreography by Pete & Carmel Murbach
Good Lawrence Welk "Gentle On My Mind,"
a good fun type high intermediate samba.

LET ME CALL YOU— Parrott 40054
Choreography by Charlie & Marge Carter
Humperdinck's "Sweetheart" music, unusual choreography, intermediate two step.

ALMOST PERSUADED— Ranwood 854
Choreography by Pete & Carmel Murbach
Good slow moving intermediate waltz routine with iood music

H I ja+IAT
Dick Houlton calls

OH LONESOME ME
DICK CARY BAND

Hi-Hat 398

Dance Records

SINGING CALLS
ALL RECORDS ARE REVIEWED AND
WORKSHOPPED BY DOUG EDWARDS.
THEY MAY BE PURCHASED FROM:
EDWARDS RECORD SERVICE
P.O. Box 358
Park Ridge, Illinois 60068
We have received more Christmas records that may have been released too
late to do much good. By the time that
many of our customers read about these
records, they will probably be thinking of
Grenn's GOOD OLD SUMMERTIME, but
here they are.
HOLLY JOLLY CHRISTMAS, Top 25222
Caller: Deuce Williams
This is probably the very best Christmas
record ever to be put out by any label. The
dance is great, the music is great, the calling
is great. FIGURE: Two and four right and
left thru, head ladies chain, two and four
square thru four hands, corner do-si-do,
ocean wave, circulate, swing thru, turn thru,
swing corner, left allemande, come back
and promenade.
SANTA CLAUS IS COMING TO TOWN-Jay Bar Kay 119; Caller: Dick Jones
This is also a great Christmas record. The
dance is good, music is good, calling is great.
FIGURE: One and three separate go halfway round the outside, meet your girl and
star thru, right and left thru, two and four
square thru four hands, meet corner and
do-sa-do, see saw around partner, corner
swing and promenade. That's It with a Ho
Ho Ho.
CLOSE ALL THE HONKY TONKS—Jay
Bar Kay 116; Caller: Red Bates
A great record that has everything. Tune,
music and figure are all fine. This tune came
out last month on Square Tunes label as
"One More Time With Feeling," which was
also a fine recording with a great figure.
We'll have to go along with HONKY TONKS
as the best record of this month. FIGURE:
One and three up and back, do a full square
thru, swing thru the outside two, girls circulate, swing thru again, boys circulate, right
and left thru, dive thru and pass thru, swing
corner, allemande new corner and promenade.
BUMBLE BEE SQUARE— Wagon Wheel
119; Caller: Don Franklin
Both the figure and the tune came out
about a decade ago on Lightning S 506 by
Mary Schilling. The old dance now combined with the Wagon Wheel sound makes
it a good one. It's fast, fast, fast, but everybody moves all the time and the dancers love

it. FIGURE: Four ladies chain, chain them
back to a do Paso, corner right, partner left,
corner right, partner left, corner right, pull
by, left allemande, come back and promenade, heads wheel around, right and left
thru, crosstrail back and allemande, do-sado your partner, promenade.
MISTER SANDMAN— Mustang 126
Caller: Chuck Bryant
This label is now under new ownership and
Chuck Bryant Is the new owner and the caller of the record. His first record is a great
one. His use of the CLOVERLEAF figure
in this record works like magic. FIGURE:
Heads promenade half way, down the middle and pass thru and cloverleaf, sides star
thru, pass thru and cloverleaf, heads square
thru three quarters, left allemande the corner, do-sa-do, swing the corner, promenade.
AUSTRALIAN MATILDA— Top 25223
Caller: Wally Cook
1 he tune is fine, the music Is great, the figure is good. When you dance to this tune,
you will hum it all the way home from the
dance. It's one of those tunes that stick
with you. Matilda was done once before
on one of the other labels, also by an Australian caller. We do not know what the caller means by waiting till the "billy boils."
Maybe TOP's "Billy Boy" has now developed boils, but we suppose the Aussie dancers know what this expression means. At
any rate, we loved the dance. FIGURE:
Heads square thru four hands, with the
sides spin chain thru, all eight circulate,
turn thru, allemande the corner, walk by
your own, swing the next and promenade.
I'M HOPI N — Blue Star 1883
Caller: Dick Bayer
Another fine figure featuring the Hinge and
trade, good tune and the music is Blue Star
good. FIGURE: Head two couples roll away,
up and back, star thru and do-sa-do full
around, swing thru and the boys run right.
couples hinge and trade, center four square
thru, three hands, corner swing, promenade.
OH LONESOME ME— HiHat 398
Caller: Dick Houlton
It's fast and a bit on the tricky side but
very good. Fan thru on a fast dance may
confuse some of the dancers, but after the
first time thru, there should be no big
messes in the middle of the floor. FIGURE:
Heads lead right, wring 'em out to a line,
up and back, pass thru, wheel and deal,
substitute, fan thru, do a partner trade,
square thru three quarters, swing corner,
allemande new corner and promenade.
SNOWBIRD—Jay Bar Kay 117
Caller: Ken Anderson
Just because we put this Snowbird in a spot
close to the middle of the review does not
mean that we think it is a vulture, because
it really is a great record. We usually feature
the first five or six records listed as our
top picks of the month and last month we
featured the HiHat Snowbird as our top selection. We do not want to feature another
Snowbird, but we do feel that the Jay Bar
Kay version is equally as good as the one on
HiHat. We liked the HiHat music over the
JBK music, but the JBK dance is one of the
smoothest we have done in some time, so
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we can only say that we have to judge the
two Snowbirds as about equal. FIGURE:
Head couples square thru four hands, do-sado and swing thru, boys trade, star thru and
frontier whirl, square thru three hands, corner swing, allemande left, come back and
promenade.
SAD AND LONELY— Kalox 1111
Caller: John Saunders
A very pretty tune and a very good dance
but the figures are much the same as many
other dances. FIGURE: Head couples
square thru four hands, meet the sides,
make a right hand star, heads star left in the
middle, once around, with the same two
swing thru, spin the top, slide thru and
swing, promenade.
SUNSHINE BLUES-- Square Tunes 128
Caller: Danny Robinson
A fairly good dance but the music seems
pitched a little low for most callers' voices,
and the dancers seemed to be having a little
trouble with the musical beat. A round
dance is written to this record also by Lois
Mack,- an easy level two step. A round and a
square for the price of one, how's that for a
Christmas bargain, ho ho ho? So order it
now from your dealer with the big red nose.
FIGURE: Head two ladies turn thru and
with your man star thru, frontier whirl,
same four wheel and deal, square thru three
hands, slide thru and star thru, swing thru,
turn thru, swing the corner and promenade.
LOOKING OUT MY BACK DOOR—Windsor 4956; Caller: John Shallow
Now ain't that a heck of a title for a square
dance? Must be that Windsor has done it
once before and does not like to call It by
its right name. (Well, this is not unusual, or
is it?) This one moves and the dancers liked
it but the callers didn't like the key change
in the recording. FIGURE: Head couples
star thru, pass thru and circle four, break
out to a line, up and back, star thru and dose-do, swing thru and girls circulate and
turn thru, left allemande, come back and
do-sa-do, go back and swing corner and
promeande.
UP IN THE SKY— Top 25221
Caller: Chip Hendrickson
The tune is "The Moon Is Making Eyes,"
which was done before on the Top label.
Russal's Men seem to be trying to make
their music sound like Bert Kaempfert as he
played the same tune on Decca (flip side of
Moon Over Naples) and they make quite a
creditable lob of it. To sum it all up, we
would say that the music is fine but the
dance has been done before on many records. FIGURE: Four ladies chain across,
heads promenade half way, lead right and
circle to a line, forward eight and back,
crosstrail to a left allemande, weave the ring,
do-sa-do your own, boys star left once
around, do-se-do that girl, corner swing,
promenade.
MARRY ME— Windsor 4957
Caller: Mary Lindner.
The music on this record seems a little draggy and the dance on the record is nothing
to toss your hat in the air about, but Mary
has an alternate break, intro and ending
which features the Rainbow Stroll. This is
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different enough to be interesting, so all in
all the alternate was more interesting than
the dance on the record. FIGURE; Heads
promenade full around, sides square thru
four hands, eight chain thru, swing thru,
boys trade and promenade.
SOMEBODY LOVES YOU— Jay Bar Kay
115; Caller: John Hendron
Music OK, Dance OK, and Johnny's calling
naturally good. Square thru four hands and
partner trade can get a little sticky but it is
a good movement. FIGURE: Head two
right and left thru, star thru and pass thru,
do a do-sa-do, square thru four hands, partner trade, star thru, dive thru and square
thru three hands, left allemande, walk by
one and promenade.
TRAVEL ON— MacGregor 2082
Caller: Kenny McNabb
Messina music is great and the dance is good
but fast. The dance cannot be compared
with the great dance that came out last
month on Grenn's Travel On. FIGURE:
One and three promenade half way, go to
the right, right and left thru, circle four
and make a line, up and back, swing thru
and spin the top, pass thru and corner
Swing, left allemande new corner and promenade.
YOU AND I— Lore 1121
Caller: Bob Augustine
Let no one tell you that this is not a fine
dance. The music is good and the dance is
smooth — smooth. We can't put them all on
top, so we try to pick the most interesting
figures for the top spots. This one dances
beautifully, but the figures are the same as
practically every record that you can take
from your case. FIGURE: One and three
square thru four hands, right and left thru,
do-sa-do and make a wave, balance up and
back, all eight circulate, go right and left
across the track, dive thru and pass thru,
corner swing and promenade.
NORTHLANDS— Square Tunes 129
Caller: Web Witter
FIGURE: Head ladies chain across, head
couples star thru and double pass thru, clover leaf, center two swing thru, turn thru,
left allemande, do-sa-do your own, swing
corner and promenade.
SNOWBIRD— Jewel 145
Caller: Jim Coppinger
FIGURE: Heads promenade half way, two
and four do-sa-do, slide thru and pass thru
and swing, allemande the corner and weave
the ring, do-sa-do and promenade.
HELLO DOLLY -- Greenwood 9001
Caller: Les Roberts
FIGURE: Head couples square thru four
hands, make a right hand star and roll it,
heads to the middle left hand star, roll it,
to the same two you do-sa-do, swing thru,
boys trade, turn thru, allemande the corner,
come back and promenade.
AM I THAT EASY TO FORGET— Mustang
127; Caller: Chuck Bryant
FIGURE: Heads promenade half way, two
and four right and left thru, square th ru four
hands, do-sa-do the corner, spin chain thru,
girls circulate, girls turn back and promenade.
Continued on page 48

Seele, Buck Fish, Bill Dann, Larry Dee,
Bill Dannenhauer, Chick Stone, Pete
Classetti, Kerry Stutzman, Doren McBroom, Harold & Ada Rogers, Don
Wilson, Ed & Ann Bodine, Bill & Rita
Kearns.
Clarence G. Scholtz
Strafford-Wayne, Pa.
20th NATIONAL CONVENTION

NEW NORTH CAROLINA RESORT

A new dance resort in the Blue
Ridge Mountains, lnfantino's Rounddes-Vous Lodge, will be opening for
the 1971 summer season. The 45 acre
North Carolina property has a private
lake, 80 campsites, and, across the
street, a dance hall accomodating 40
squares, with a hardwood floor. Within
the nearby area are good motels and
restaurants,
golf course, municipal
amusement park and zoo, drive-in
theater, movie house and shopping
center. The resort is in a quiet mountain setting only 10 miles from downtown Asheville.
Jim & Aline Infantino
11002 N.W. 4 Street
Miami, Florida 33126
DANCE TO SEE

A "Dance To See" is held each
year at the Sun Oil Co. Auditorium
just south of Philadelphia to help the
blind of the Delaware Valley.
The Sun Oil Co. donates the hall,
which will accomodate 800 to 1000
dancers, free of charge for the event.
Callers and round dance leaders receive no pay for "doing their thing."
Last year the committee turned over
$1100 to the Association for the
Blind after the afternoon dance. The
1970 dance held in October was attended by 1200 dancers and raised S1500.
Serving as callers and round dance
leaders for the event were: Alan Ingram,
Roy Shubert, Spencer Yates, Bud Weisen, Frank Seidelman, Frank Vain, Art

The 1971 National Convention Committee urges dancers to spend their vacation in New Orleans and enjoy the
many special attractions. During the
convention it will be hard to find time
for dancing if you visit all the unique
sights to see, such as the bayou and
river tours, the historic French Quarter, the Plantation homes and gardens.
Take time, too, to relax and enjoy
the fabulous "southern hospitality" of
one of the unique cities of the world.
The street cars still run in New Orleans. It would be fun to ride one to
the famous Audubon Park, or get up
a square to dance on the streetcar
named Desire.
For campers attending the 20th
National there are 1500 available sites
with exactly the facilities you wish.
Write to Jim and Sybil Olsen, 4701
Haring Ct., Metairie, La. 70003, for a
list of available sites, and sign up for
one before the choice spots are gone.
Dot & Dusty Rhodes
50th ANNIVERSARY

The original Old Timers S/D Club
of North Swansea (Fenners) celebrated
their 50th anniversary last summer.
This Massachusetts group is the oldest
club in the country, carrying on the
tradition of the New England square
dance style, featuring quadrilles, reels,
jigs and contras; also round dances such
as Rye Waltz, Boston Two-Step, Irish
Waltz, Heel-Toe Polka, Gavotte, Five
step Schottische and the Loomis Lancers.
Loomis Lancers is their prizewinning dance, written in five tempos and
executed by a set of eight — quite a
sight to watch.
Continued on page 45
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THE OTHER SIDE OF THE MIKE ( 347
pages) The most complete caller textbook
ever written. Ideal training guide for new
or student callers — or for those who may
be wondering what it's like "On The Other
Side of the Mike." Order from Bill Peters,
5046 Amondo Dr., San Jose, Cal. 95129.
($12.50 ppd.)

AFTER PARTY FUN, S2.50 plus 15!
mailing. Contains two books combined
into one, with new material that will put
life into your club or festival. Edited by
the man who originated after party fun
at dances and festivals. Order from Ray
Smith, Star Harbor, Malakoff, Texas 54148.
•■
•

CHALLENGE — HIGH LEVEL CLUB DANCING, by Jim Surack, Pocket size handbook,
Contains the new Experimental 50 basics and
approximately 100 more of the calls that are
back to high level club and challenge dancing.
Introauctory price only $1.00 for a limited
time from JIMCO, 6210 S. Webster, Fort
Wayne, Indiana 46807.

STEP—CLOSE—STEP ROUND DANCE BASICS, (64 exercises) $3.25 ppd. 10 week
dancer proven basic course, dance positions,
R/D terminology, mixers, basic styling hints
and helps on teaching. Order from: Frank
Lehnert, 2844 S. 109tn St. Toledo, Ohio.
• -
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SET UP AND GET OUT— A manual to help
callers create original choreography with infinite variations. $6.00 postpaid.
CHOREOGRAPHY GIMMICKS— An alltime reference book of the great gimmick
figures of yesteryear and today — chains,
prowls, odd-size sets, If you can...etc. 55.00,
ppd.
Order from: Will Orlich, P.O. Box 8577,
Bradenton, Fla. 33505.

44

y • Aj'4 +.
111 • • II

+-: EVENTS
■

•

•

::•11.•:.711'.:111)V

+ tAbko 46. 4# kki
CALIFORNIA— Feb. 12-14; Valley
Associated S/D 14th Annual Kross
Roads Squar-Rama. Write Gerald Fischer, 222 Russell Ave., Clovis, Cal.
93612.
PENNSYLVANIA— Squaws and Paws
present their 9th Annual Winter Carnival S & R/D, Feb. 14 at Rainbow
Gardens in Erie. Callers are John Hendron and Bob Yerington; LaVerne &
Doris Reilly will lead the rounds. Write
Charles & Myrna Zohns, 2346 Norcross Rd. Erie, Pa. 16510.
INDIANA— Dance Off with Dave
Jones, Johnnie Wykoff, Max Forsyth;
rounds by Betty & Clancy Mueller, Feb.
14, Our Lady of Grace Academy, 1402
E. Southern Ave., Beech Grove, Ind.
HAWAII— Tour with Harold and Lil
Bausch, 6 days (4 extra days optional)
Write Dance-O-Rama Tour, P.O. Box
35, Leigh, Nebraska 68643.
NEW YORK— Fun 'n Frolic Weekend,
with Al Brundage and Earl Johnston,
Feb. 19-21, Holiday Inn, Fishkill.
Write Earl at P.O. Box 223, Vernon,
Ct. 06086.
NEBRASKA— Omaha Council Festival, National Guard Armory, 69th &
Mercy, with Melton Luttrell calling,
Feb. 27, 1971.
The special vacation listings for 1971
will be printed in the April issue. Send
name, date, and location to the editors
now; deadline is March 1, 1971.

nods •

NEWS, continued from page 43

Callers for the anniversary celebration were Bill Kinsella, Molly Doonan,
Ralph Smith and Jack Kenyon, with
guest dancers from the surrounding
Massachusetts-Rhode Island area.
From Northern Junket
BUCKEYE POLL
1: Folsom Prison
2. High Society
3. Pillow Talk
4. Shenendoah Waltz
5. Tango Bongo
6. Love For The Two Of Us
7. Birth Of The Blues
8. Dancing Shadows
9. In My Dreams
10. Feelin'; Bit of Heaven; It All Depends
On You (tied)

MODERN ALBUMS FOR INSTRUCTION

"The Fundamentals of Square Dancing"
(SIO Label) Level 1 Level 2 Level 3
Write to: Bob Ruff, 8459 Edmaru, Whittier,
California 90605 for descriptive literature.

VD Products

SQUARE DANCE SEALS - Colorful and
eyecatch mg seals on your correspondence
are an invitation to square dancing. Order
from Bill Crawford, Box 18442, Memphis,
Tenn. 38118. Samples on request. One
sheet (501- 50i; Three sheets (150)- $1;
Ten sheets- $3; Twenty - $5.00; Special
discount on 100 sheets for club resale.

=000=4 1=011.0411C

THE TYPOGRAPHICAL ERROR
The typographical error
is a slippery thing and sly,
You can hunt til you are dizzy,
but it somehow will get by.
Til the forms are off the presses,
it is strange how still it keeps,
It shrinks down in the corner,
and it never stirs or peeps,
The typographical error
too small for human eyes,
Till the ink is on the paper,
when it grows to mountain size.
The boss just stares with horror,
then he grabs his hair and groans;
The copy reader drops her head
upon her hands and moans;
The remainder of the issue
mey be clean as clean can be,
But that typographical error
is the only thing you see!
Author Anonymous

•Record•

DISTRIBUTORS
OHIO
TWELGRENN ENTERPRISES
P 0 BOX 16
BATH OHIO

Notes
CHOREO GUIDELINE
A NEW 5-times-a-year NOTE SERVICE
offering new, fresh material to be used at
the 50 or 75 basic programs. No "new
basics" - just standard movements with
new variations. Also includes a "SPOTLIGHT" figure broken down into infinite
variations to show you how to write your
own material.
MAILED: Jan., Mar., May, Sept., and Nov.,
FROM: WILL ORLICH
$5.00 per year.
Box 8577 - Bayshore Gardens
Bradenton, Florida 33505
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NIALBUMS, ALBUMS--

43003 INSTANT SQUARE DANCING
FOR BEGINNERS $3.98
FAMI l
QUARES
Paul Hartman teaches:
Series C
ly•
Music Introduction
The Wrong Way

"

Clap

Hands

Please Come Home
Military Style
Look At You Now
Be Careful
New Partners All
Pass Right By
This And That

43001 NORTH AMERICAN SQUARE DANCES — $3.98
12 Teaching Dances
Paul Moore teaches:
Series A

Its American Man
Star Bound
Easy Like ABC
Swing Happy
What Do I Care
Kingston Chain
Double Orbit
Turn Back To Swanee
Tom Tom Twister
Please Stay Home
Ragtime Shuffle
All Over The World

— $3.98
43002 PROGRESSIVE TEACHING ALBUM
12 Teaching Dances

Ar..* s, 4
4!"1 1
. - & 11'•
1411/1 1
<01

. 111(1114
111, 01.1 WI

Dick

Jones teaches:
Series B

Let ' s Dance
From Me To You
Heads And Sides

41
1
1,
'T=7
I Like Mtn. Music
Promenade Inside

4t,

Shiek of Squaraby
Star Dosey
Mack 's Star
Chain Hash
Good Old Summertime
Roundup
Banjo Ball

HAVE THEM DANCING AT ONCE
WITHOUT A LOT OF EXPLANATION
46

....AND MORE ALBUMS--a
LEARN
SQUARE
(EANCING w,th ED GILMORE

LEARN
SQUARE DANCING
with ED GILMORE
Instruction Groups 1-4.
Practice Dances: (Turkey in
the Straw - Fiddler Bill • Pig
Town Fling - Nellie Bly) Follow the Leader (Little
Bald-Faced Horse) • Oh Johnny, Oh Johnny, Oh! - Ends
Turn In (Let 'Er Go Gallagher) - Comin' Round the
Mountain.

11.

DL 79051 (SE)
SAN ARE DANCE
MRIA

..■

< SQUARE DANCE PARTY
Ed Gilmore. Fiddle Faddle

EIKILMORE

c
t

• IIP
' At■ r
ei
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,

DL 79052 (SE)

I

(Sally Gooden) • Old Fashioned Girl (I Want a Girl) •
Back Away (Walkin' On
Down) • Indiana - Between
Those Ladies (Little BaldFaced Horse) - Oh, Lady Be
Good! - Lazy "H" (Square
Dance Gals) - Open Up Your
Heart - Starline (The Gal I
Left Behind Melt Little Girl
Medley (My Little Girl)
Pick Up Your Corner (Buffalo Gals) - Comin' Round
the Mountain.

4019 MODERN MUSIC FOR SQUARE
DANCE — Slim Jackson Orchestra
(No Calls) —;5.00
(Instructions included)
Pass Me By
Arkansas Traveler
It's Been A Long Long Time
Make An Arch (Lucy Long)
Kingston Town (Jamaica Farewell)
Hey Look Me Over
On The Trail Of The Lonesome Pine
Divide The Ring (Chinese Breakdown)
Alabama Jubilee
Up The Lazy River
Hurry Hurry
Melodie D'Amour

'74
"Chicago's Friendliest Record Store"

1614

NORTH PULASKI RD. CHICAGO, ILLINOIS 60639
A C 312 227 1072
OPEN MON. & THURS. EVE.
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Billy and Sue Miller
B. & S.
SQUARE DANCE SHOP

RECORD REVIEWS, coned.
I'M FROM TEXAS TOO- Sccipe 539
Caller: Mac McCullar
FIGURE: One and three promenade half
way, down the middle right and left thru,
swing thru and spin the top, right and left
thru, square thru three quarters, corner
swing and promenade.

MAGNET, INDIANA

47555
PHONE: 1812) 843-2491

The shoe most square
dancers wear. V," heel
with elastic binding
around shoe. Strap
across instep.
Black and White $7.95
Yellow, Pink
8.95
and Orange
9.95
Silver and GoldSizes 4 to 10 — Med.
and Narrow Plus .35 postage

HOEDOWNS- - One new hoedown this
month, Grenn 12123: KNOCK and S.J.
TRADITIONAL. Our callers were pretty
much divided on these hoedowns. Some
liked them and some did not.

MUSTANG

ti
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rows on medium length.
White, block, pink, yel-

'l)5 RECORDS presents a NEW SOUND

low, orange. blue, red
and multicolor .

NEW RELEASES

N

Stretch Pants - cotton •
medium and knee length.
9 rows of I V." lore
o - knee len,1•1,
-I 8

Size S—M—L—XL
$5.99 ea. 2 Pr. $11.00

MS 126 — MISTER SANDMAN
by CHUCK BRYANT & The Mustangs

Plus 354 postage

Dealer inquiries welcome on pet t i-pants
Indiana residents add 2% sales tax

MS 127 — AM I THAT EASY TO
FORGET
by CHUCK BRYANT & The Mustangs
NOW AT YOUR DEALERS

MUSTANG RECORDS

11

1314 Kenrock Drive
San Antonio, Texas 78227

Recording

.117,

On

e.o.seimme••••••••••••.0.
•
ti
•
KALOX■
o
Longhorn
N
•

N
U
•
New on Kalox
m
K1112 THE GRAND COLONEL SPIN e
ti
Flip/Inst. Caller: Harper Smith
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New on Longhorn

% LH187 GEORGIA SUNSHINE
Flip/Inst. Caller: Bill Barnett
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•
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■• New Hounds on Belco
B242A NORMA LOVES ME
g Two-step by Bud & Shirley Parrott
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New Singing Calls
FK 201 - The Golden Rocket
FK 203 - Arkansas State Line
Flip Side With Calls
By Cal Golden
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• B242B SOME OF THESE DAYS
U
•
Easy level cha cha by Pat & Louise
•
• •
Kimbley
•
•
•
•
• PRODUCED BY
KALOX RECORD DISTRIBUTING CO •
Mesquite, Texas
U.
2832 Live Oak Dr.
•

•

Records

CAL WILL BE ON TOUR IN JANUARY
IN ALABAMA, GEORGIA and FLORIDA.
FOR INFORMATION, WRITE.
Sharon Golden
300 Elmhurst
Hot Springs, Ark. 71901
PHONE 501 624 7274

by MY RT1S LITMAN

50 EXPERIMENTAL BASICS
by Willard Orlich
Line, Wheel Turn, Turn and Que, Cross
Cloverleaf, Lines Divide, Barge Thru,
Curlique, Zig and Zag, Swap Around,
Split Square Thru, Trade the Wave,
Arky Allemande, Everybody Chain,

This is a booklet in the Caller Aid
Series containing 50 experimental basics to be used at advanced club level
square dances as reported to and compiled by Will Orlich from around the
square dance world. All of the 50 basics are described and explained fully,
and there is a page of example calls
using each basic. The explanations also include the expected trouble spots,
and advice on how to avoid them.
Some of the basics are: Alamo Circulate, Box Circulate, Cross Circulate,
Circulate Once 'n a Half, Spin a Web,
Change a Web, Fan thru, Fan the top,
Fan Chain Thru, Cross the Top, Relay
the Top, Fractional Tops, Tag the

PE::.::
HALL
CHAMPAIGN. ILL
25C PER LETTER
CRYSTAL

and twenty-five others.
Following the explanations and examples of the 50 basics is a glossary of
fourteen additional terms which the
author considers worthy of a brief
explanation.
Willard Orlich is a recognized authority on square dance choreography.
He is the author of Choreo-Gimmicks,
Set-Up and Get-Out, the NCR Callers'
Notes, and a new Choreo-Guideline
He is the workshop editor of Square
Dance magazine.
50 Experimental Basics may be obtained for S3.00 by writing:

•
%

:": r•`
I.) t...

Square Dance Magazine
P.O. Box 788
Sandusky, Ohio 44870

•.40c.
CHAMPAIGN. ILL
NO CHARGE FOR TOWN & STATE,

WE USE CUP TYPE IMPORTED AUSTRALIAN RHINESTONES

BLACK OR WHITE BADGE WITH CHOICE OF STONE COLOR
CAPRI BLUE OLIVINE SAPPHIRE BLUE BLACK DIAMOND EMERALD GREEN PERIDOT GREEN
TOPAZ — RUBY RED — ROSE -- JONQUIL -- AMETHYST — AQUAMARINE OR AURORE BOREAL E
One Color Stone Per Badge
Letters APpros 'l Tall — Badge Sized To Fit Name
"Send for Free Catalogue on Badges, Stickers. Accessories. etc."

The MARE! Co.

Son 371. Charnosion, Illinois 611120

49

MII■IMIM •

• •1111111■11

SQUARE DANCE BOOK SERVICE
PROGRESSIVE WORKSHOP $2.00 Modern progressive lines, circles and squares.
Contras to please today's dancers.

sPor-YEIZSIPEs•
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Ir..' :aor.o.),Is

FOR SQUARE DANCERS

SPLIT—YER —SIDES (150 cartoons) $1.50
ppd. Miles of smiles for dancers and callers.
Reprints from New England Caller and
SQUARE DANCE.

90/10 Badge--Identification for callers who
will cater to 90% of floor at all times, 50t
SING—ALONG CALLS (30 pages) $2.00
Adaptations of popular recordings for easy
level dancing.

CALLERS CLINIC $5.00. 60 pages of caller
class material, much choreography, examples
and systems for callers at any stage.

ORDER FROM THIS
MAGAZINE

50 EXPERIMENTAL
BASICS, 53.00 ppd.
by Will Orfich. NOW
a guide to the best
basics beyond the 75
basic plateau for advanced club level
use. A MUS'1 BUY
for TODAY's leader.

STILL AVAILABLE--DANCER CUTOUTS
ON CARDBOARD FOR DECORATING
HALLS--3 SIZES--See June '70 ad, or earlier.

P.O BOX 788
SANDUSKY, OHIO
44870

DO-CI-DO DOLORES
More than 100 newest
cartoons for all ages.
S2.00 postpaid

taadiers
avJ

:eirtoo,ts

SPECIAL REPRINTS
Almost double size
reprints of covers of
Oct. '69, Jan. '70, &
May, '7'0 (Alaskai,
others, plus ppg.26
& 27 cartoon feature
of Mar. '70 ...$I. ea.

SQUARE DANCE DIPLOMAS

1O

EACH

Postage is paid
23 or more.

ALSO

ASK ABOUT

ROUND DANCE

QUANTITY

DIPLOMAS

PRICES

50
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CARTOON POSTERS AS SHOWN
IN CENTER OF OUR JUNE, '69
ISSUE---SIZE 11x17" ALL 8—$5.

I 0-INT- CD PI Fl WORD
* *
*
*

No man ever injured his eyesight by looking
on the bright side of things.
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places to dance
FOUR GREAT WEEKS OF DANCING
FUN FEST SWAP SHOP REBEL ROUNDUP
ACCENT ON ROUNDS w/SQUARES
FALL 1970 & SPRING 1971
Write Fontana Village Resort
Fontana Dam, North Carolina 28733
• •••■••■

DANCE OFF
Dave Jones, Johnnie VVykoff, Max Forsyth
Rounds by Betty & Clancy Mueller
Sunday, Feb. 14, 1971
2-6:30 P.M.
Our Lady Of Grace Academy
1402 E. Southern Ave., Beech Grove, Ind.

• 41111•11•1•Nio • ■11■11•111■ •

SQUARE DANCE CLOTHING
FLORIDA
CHEZ BEA for square and
round dancing CREATIONS
650 N.E. 128 St. (759-8131)
N. Miami, Fla. 33161

OHIO
BELT & BUCKLE Western Shoppe
32380 Center Ridge — West on Rt. 20
N. Ridgeville, Ohio 44035
NOTHING BUT THE BEST

INDIANA

MICHIGAN

ALLEMANDE SHOP (219-663-2476)
250 North Main St.
Crown Point, Ind. 46307

RUTHAD (313-841-0586)
8869 Avis
Detroit, Mich. 48209

Our business— Square Dance Clothing

Prettier, perkier, petticoats, pantalettes

OHIO

PENNSYLVANIA

Hergatt's Western Shop
50 N. Linwood Ave.
Norwalk, Ohio 44857

Cassidy's Presque Isle Trailer Park
Ed & Marea's Western Wear & Records
317 Peninsula Dr. on Rte. 832
Erie, Pa. 16505

EVERYTHING WESTERN

WEST VIRGINIA
VatJARE TOGS
11757 U.S. 42
Sharonville, Ohio 45241

Square Dance & Western Shop
182-A-9 Wylie Ridge Rd. — Rt. 1
Weirton, W. Va. 26062

Records available, too!

Newcombs and parts in stock
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PRESENTS

I ATEST RELEASE

SC 540 — CALICO GIRL
by Mac McCullar
San Luis Obispo, Calif.
HOF DOWNS

SC 303— UPSTART/ LOWDOWN
SC 306 — ONE, TWO, THREE, FOUR/
MORE AND MORE
S Hills 127— UP JUMPED THE DEVIL
S Hills 148— LONG JOHN/ TURKEY
IN THE STRAW
S Hills 170— HIGH GEAR/ OLD MT.
DEW
CATALOG AVAILABLE
POST OFFICE BOX 1448
SAN LUIS OBISPO
CALIFORNIA 93401
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`'NO, NO, NO, DOLORES)... You JusreAN'T. EVER GO
THAT bi/Av TOG ET To YOUR CORNER-OVER THE SET7„. "
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